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How is it October already? Or (bearing in mind we're on the 


shelves for two months at a time), how is it November 
already? The first half of the year seemed to go on forever 
while we waited for Children Of Earth, The months since 
have whizzed by like a stolen SUV with a bum hanging out 
the window. Still, at least the Doctor Who Christmas 
specials aren't far away now. These are David Tennant's final 
episodes as the Doctor, so who knows what old friends 
might turn up to bid him farewell? 


But lets not get ahead of ourselves. What's going on right 
now, between the covers of this very Torchwood magazine 
that you hold in your finely manicured hands? Well, Kai 
Owen talks about his thighs, Ben Foster talks about his low, 
rumbling noises, and Cush Jumbo talks about her jumbo 
(its a little cuddly elephant). In amongst all that there's also 
our take on Torchwood's Top 10 villains, an exploration of 
the moral issues at the heart of Children Of Earth — oh, 
and the small matter of a brand new and exclusive story by 
Children Of Earth writer James Moran! Perfect for curling 
up with as the evenings draw in. 


And talking of approaching winter evenings, don't forget to 
tune in to Children In Need on Friday 20 November to se 


John Barrowman taking part in the Around The World In 
80 Days fundraising challenge. To remind you to tune in 
9 (апа to donate), here's a picture of me with Pudsey Bear 


at the Torchwood studios in Cardiff. ll leave you to guess 
which script editor called Gary is inside the costume 


Bear with me! 
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Gareth’s back in a new web thriller! 
Rik Makarem is back in a soap opera! 
Nick Briggs is back in Sarah Jane! John 
Barrowman never went away! 


Your letters and pets (mostly pets), plus 
a look ahead to the next issue 


It's Harwood's Haulage's finest pin-up, 
Mr Rhys Williams! 


We put the key players of Children Of 
Earth in the dock and make the cases 
for the prosecution and the defence! 


The first in a new series of illuminating 
concept art from Children Of Earth! 


Mr Gwen Cooper tells us all about his 
time on Children Of Earth, plus his 
new-found love of running for charity 


Bridget Spears was the most reliable 
thing in John Frobisher's life. Susan 
Brown talks about being his Girl Friday, 


Children Of Earth writer James Moran 
gets high with this air-borne adventure 
for the Torchwood team! 


The man who compose the music for 
Torchwood tells us how Children Of 
Earth called for something new. 
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Comics editor 
Designer 
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165 the penultimate part of our epic 
comic adventure! Can the Torchwood 
team escape in time? 


TV archivist Andrew Pixley contines his 
exhaustive investigation into the making 
of Torchwood, day in, day out! 


Bilis Manger? Captain John? Maybe Suzie 
Costello? Just who is the baddest of them 
all? Head to page 70 to meet our number 
one bad guy — if you dare! 


Take a look back at this tragic tale of 
love and loss as we explore the themes 
underlying another classic episode 


Unseasonal snowfall heralds the start of 
an Antarctic adventure for PC Andy and 
the Torchwood team, by David Llewellyn. 


We catch up with the lovely Lois Habiba 
to discuss baking, bodysuits and the 
Backstreet Boys. 


We are coming... We are coming... We 
are coming to tell you all about real world 
reports of possession and alien control 
from around the globe! 
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Cardiff's beleagured New Theatre is pinning its 
hopes on John Barrowman to revive its fortunes 
this winter, in the guise of Robin Hood 

The star is swapping Torchwood for Sherwood 
in 72 panto performances at the theatre, which 
is currently £60,000 out of pocket following poor 
ticket sales during the rest of 2009. The last time 
Barrowman performed at the theatre, in Jack 
And The Beanstalk in 2006, it was widely hailed 
as the most successful pantomime in the 


venue's history, and theatre bosses are hoping 
he can repeat that success 

Tickets are already on sale, and more than 
35,000 tickets had а apped up. 
A spokesperson for the theatre said, "John saves 
the world in Torchwood, now we hope he can 
save our theatre." 


ly been 


For more information and book tickets (or 
to play a Robin Hood game!), visit the New 
Theatre website: www.newtheatrecardiff.co.uk 


SOAP AND CHOCOLATE FOR CHILDREN OF EARTH ACTOR 


Rik Makarem fans who 
were tantalised by his 
turn in Children Of Earth 
Day One can now get 

a daily dose of Dr Rupesh, 
thanks to an ongoing stint 
in Emmerdale, Макагет 
plays Nikhil Sharma in 
the five-nights a week 
soap, a businessman who 
runs a chocolate factory 
with his brother and 
sister. Talking about the 
ITV1 show in September, 
he described his character 
as, “focused, determined 
and ambitious,” and called 
the discipline of soap 
acting as a “wonderful 
challenge.” The classically 
trained actor also appears 
in a forthcoming movie 
adaptation of Anton 
Chekhov's The Duel. 


WITH SARAH JANE & THE DOCTOR! 


Also making a return to the small screen this 


ason, albeit in voice 


alone, is Nicholas Briggs, who played political advisor Rick Yates in 
Torchwood: Children Of Earth. He'll be providing voices in Prisoner 
Of The Judoon, the first story in a brand new series of The Sarah 


Jane Adventures, starting on BBC1 on 15 October. 


Briggs is no stranger to the Judoon, having provided their voices 
in the Doctor Who stories Smith And Jones and The Stolen Earth 
The new series of SIA will also see David Tennant making a guest 
appearance as the Doctor! For more details, see: www.bbe.co.uk/sja 
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‘Torchwood has been nominated three times in 
the long-list for the National Television Awards, 
to be awarded in January 2010. As well as 
recognition for Children Of Earth in the most 
popular drama category, both John Barrowman 
and Eve Myles have been nominated for most 
popular drama performance. 

Other contenders in the drama category 
include BBC stablemates Ashes To Ashes, 
Merlin and Doctor Who, plus commercial big- 
hitters such as CSI and A Touch Of Frost, Three- 
times winner David Tennant is again nominated 
for most popular drama performance. The 
awards are decided by public vote. 

The 15th National Television Awards 
ceremony takes place on 20 January 2010, at 
the 02 Arena in London, hosted by Dermot 
O'Leary. Voting is now closed. For more details, 
go to: www.nationaltvawards.com 


KAI AND TOM COOK-OFF! AND NO, THAT'S NOT A TYPO 


Kai Owen (Rhys) and Tom Price (PC Andy) will go Big Finish are well known for their long-running range of 
head to head in the kitchen in a forthcomir original Doctor Who audio adventures, featuring all manner 
episode of Ready Steady Cook. The show of acting talent, including Derek Jacobi, John Sessions, and 
celebrities teamed with even David Tennant! Their latest release, Castle Of Fear 
professional chefs and competing starring Peter Davison as the fifth Doctor , boasts another 
to make the best meal from familiar voice in the form of Susan Brown, aka Children Of 
ingredients costing no more than Earth's Bridget Spears! We've got five copies of Castle Of 
£5. Both actors are keen cooks, Fear to give away, courtesy of those lovely people at 
and Kai Owen in particular is Big Finish, and for your chance to win one, all you need 
a big fan of cookery programme Ч to do is send us your answer to this easy question: 
sep an eye on the TV 
edules to find out 
who wins in the 
battle between the 
red kitchen (Kai) 
and the green 
kitchen (Tom)! 


Mark your entry CASTLE OF FEAR and 
send it to 

or Torchwood magazine, Titan House, 
144 Southwark Street, London SE1 OUP. 
Don't forget to include your name and 
address with your entry, or we can't send 
you your prize! The closing date for 
entries is 19 November 2009. 
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DOKS EXTRA! 


TWO BRAND NEW TORCHWOOD NOVELS, A COLLECTION OF SHORT STORIES AND AN 


ENCYCLOPEDIA ARE IN THE SHOPS NOW! HERE'S A BRIEF GUIDE TO WHAT'S WHAT. 


THE UNDERTAKER'S GIFT BY TREVOR BAXENDALE 


The Hokrala Corp lawyers are back. They're suing 
planet Earth for mishandling the twenty-first 
century, and they won't tolerate any efforts to 
repel them. An assassin has been sent to remove 
Captain Jack Harkness! 

Meanwhile, there's an extraordinary funeral 
cortege in the night-time city, with mysterious 
pallbearers guarding a rotting cadaver that simply 
doesn't want to be buried. 

Torchwood should be ready for anything = but 
with Jack the target of an invisible killer, Gwen 
trapped in a forgotten crypt and lanto Jones 
falling desperately ill, could a world of suffering 
be the Undertaker's gift to planet Earth? 


RISK ASSESSMENT BY JAMES GOSS 
‘Are you trying to tell me, Captain Harkness, that 
the entire staff of Torchwood Cardiff now consists 
of yourself, a woman in trousers and a tea boy?” 
‘Agnes Havisham is awake, and Jack is worried 
(and not а little afraid). The Torchwood Assessor 
is roused from her deep sleep in only the worst 
of times - it's happened just four times in the 
last 100 years. Can the situation really be so bad? 
Someone, somewhere, is fighting a war, and 
they're losing badly. The coffins of the dead are 


coming through the Rift. With thousands of alien 
bodies floating in the Bristol Channel, it’s down 
to Torchwood to round them all up before a lethal 
plague breaks out 

And now they'll have to do it by the book. The 
1901 edition. 


CONSEQUENCES BY JAMES MORAN, JOSEPH 
LIDSTER, ANDREW CARTMEL, SARAH PINBOROUGH 
AND DAVID LLEWELLYN 
Saving the planet, watching over the Rift, preparing 
the human race for the 21st Century. 
has been keeping Cardiff safe since the late 1800s 

But Torchwood do not always see the effects 
of their actions, What links the Regulations for 
replacing a Torchwood leader to the destruction of 
a supermarket? How does a witness to an alien's 
reprisals against Torchwood become caught up in 
a night of terror in a library? And why should 
Gwen and lanto's actions at a local publisher affect 
Torchwood more than a century earlier? 

The past will always catch up with Torchwood 
and sometimes the future will catch up with the past. 


TORCHWOOD THE ENCYCLOPEDIA BY GARY RUSSELL 


It's everything you ever wanted to know about 
Torchwood and more - from A For Andromeda to 


Torchwood 
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Zenegon Rain! Written by the series’ script editor 
this is the definitive guide to all three series 

All four hardback titles are in the shops now, priced 
£6.99 (Encyclopedia £14.99). 


FICTION FACTORY: A YEAR IN THE LIFE OF STEVE TRIBE 


AN EXCLUSIVE DIARY BY THE TORCHWOOD SERI 


S EDITOR FOR BBC BOOKS 


OCTOBER 2008 


BBC Books want three more Torchwood novels 
for next autumn. For our first post-Children Of 
Earth releases, I've approached some top writers 
from the television series - James Moran and 
Joseph Lidster are contributing stories to 
Consequences, alongside Andrew Cartmel, David 
Llewellyn and Sarah Pinborough. And James Goss 
and Trevor Baxendale are back with new novels. 
We've already discussed potential storylines, so 
we're able to move very swiftly to submitting 
1,000-word synopses to Gary Russell for the 
official thumbs-up from BBC Wales. This may be 
the most nerve-wracking bit of the entire 
process: as well as ensuring that we're not 
duplicating or contradicting anything coming up 
on TV, Gary's watching out for any potential 
conflicts with the general feel and approach of 
the show, and 1 always dread receiving some 
horribly perceptive pinpointing of why our best- 
laid plans won't work. 
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NOV-DEC 2008 


Happily, The Powys That Be say “go ahead”, so our 
writers now have around four months to do their 
stuff, which sounds like quite a lot of time, but 
isn't really. The theory is that all that discussion 
over the last few weeks has straightened out the 
stories, making it a relatively simple process for 
each author to get it all on paper. (I've never quite 
had the nerve to mention this theory to any 
actual writers, in case they hit me.) While they're 
writing, I'm getting the previous batch of novels 
ready for press — we're vaguely expecting Children 
Of Earth to be broadcast in spring 2009, so Into 
The Silence, Bay Of The Dead and The House That 
Jack Built must be ready for release by March 

As usual, designer Lee Binding is working on 
the covers for the October releases. When Lee 
starts, he generally has little more than a (possible) 
title and an authors name; now he gets to rework 
the designs with a (probable) title, the authors 
пате and a synopsis of the plot. 


JAN-FEB 2009 


David Llewellyn sends an excited email 
Paxman’s BBC series The Victorians has dealt with 
Baby Farming, which | asked David to use in his 
1901 Torchwood story! | confess to him that | got 
the idea for using baby farmers when | edited 
Paxman's book-of-the-series a few months ago. 
This phase is the best part of the job: authors 
occasionally emailing to tell you they've been 


Jeremy 


watching the telly, or reading someone else's 
book, or 
just written 3,142 words, so it's all going really well 
Joe Lidster, rather splendidly, has created what 
seems like an entire Life Of Nina Rogers out of 
the bits and pieces I've sent him, without actually 
writing any of his story. That's style, that is. 

Nina is introduced in the spring novels, and 
her story will continue in the autumn books. She's 
the most ambitious part of our efforts to create 
a coherent world for the tie-in fiction. A couple of 
years ago, we were sneaking in obscure Doctor 


very occasionally — to gloat that they've 
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Who references (look out for a very young 
UNIT officer in Trace Memory). Now there’s an 
ever-increasing effort to back-reference, cross- 
reference and foreshadow people and places 
across the books and audios in ways that won't 
alienate or exclude our famous ‘casual reader 


MARCH-APRIL 2009 


Quite extraordinarily, Gary Russell has found 
time to write loads of his Torchwood Encyclopedia 
in the midst of approving huge amounts of tie-in 
fiction for three series, script-editing The Sarah 
Jane Adventures and moving house — there's 
a very real danger that he'll deliver during April, as 
per schedule (see June, below...). | head to Cardiff 
for a screening of the magnificent Children Of 
Earth Day One, where Gary is more reassuringly 
downbeat about the prospects of his ever 
writing anything, because he's script-editing SJA, 
approving vast quantities of tie-in fiction and 
moving house, Normality restored 

Early drafts of the novels and stories are 
coming in, This is another good time to be an 
editor — | used to fear the part of the process 
where | told authors that what they'd writte 


y was 
beyond redemption and they should start again 
After a while, | noticed that this had never in fact 
happened, so | started to enjoy making suggestions 
and tweaks and tiny rewrites, With authors this 
good, most of it is pretty small-scale, trying to 
ensure that the books work as a series in their 
own right, while complementing the TV series 
mythology. But we've learnt the hard way that if 
we give a main character too much back-story, 
it’s quite likely to be overwritten onscreen later 
on, and that we should at all costs avoid specifying, 
any precise dates! And that's without even getting 
into how much Jaction there might be for Gwen 
and lanto - Children Of Earth will be showing the 
next stages in Jack's relationships, so we need to 
strike a balance between good characterisation 
and taking anything too far. Thankfully, Gary's 
always on hand to tell us if we're heading in the 
wrong direction 

Before April is out, Joe Lidster has finished 
gathering up and explaining all those fleeting 
glimpses of Nina Rogers. It's brilliant and touching 
(cramming in an extraordinary amount of stuff 
from across the tie-ins), and he even manages to 
place Consequences within the continuity of the 
upcoming radio plays in a passing line 


MAY-JUNE 2008 


The spring novels have been pushed back, chasing 
Torchweek towards the middle of the year. But 
everything's been delivered for October's fiction, 
Ive made a series of (un)helpful suggestions, and 
the final drafts have gone to Cardiff. Gary requests 
a record-breakingly small number of changes this 
time around. Previous novels have been written 
while TV episodes have been filming, so Gary's 
been the vital link telling us about new ear-coms 
replacing those chunky headsets, boardrooms 
becoming hothouses, and many other continuity 
tweaks, There's none of that this time, but Gary 
has noticed that the last couple of lines of 
Consequences don't quite gel with the preceding 
page or two. He suggests cutting them, and 
! concur, but Joe instead comes up with some 
new lines, suddenly giving us a beautiful and 
heartfelt farewell to a central character as the 
climax to the book 

But all three books are now approved for 
publication, so | just have to get everything copy- 
edited, typeset and proofread over the next 
three weeks or so - while also working on Gary's 
Encyclopedia with the brilliant Richard Atkinson 
At this point, the novels become just Work ~ the 
Fun is the Encyclopedia, somehow all written and 
delivered now that the radio plays and Children 
Of Earth are finalised 

Oh, and Torchwood magazine will be publishing 
a prelude to Risk Assessment, so I've given James 
Goss a shopping list (“Coffins, Sea Queen II, 
Roaring Bang, Agnes”). James's first draft comes 
back incredibly quickly - he's doing this while 
rewriting his Torchwood radio script and working 
оп Something Else with me, plus whatever else 
he gets up to, There's just one small snag, which 
we fix with cyber-squid. Another one done. 


JULY 2009 


Torchwood magazine editor Simon Hugo points 
out that the ‘George’ in James's prelude should 
probably be ‘Gerald’. There's no denying it, and 
πι blaming Goss. He's got a George in Golden 
Age, another in Risk Assessment; he's probably got 
one in Something Else, and in whatever else he 
gets up to. James is suitably mortified, and it 
takes him several moments to declare that all 
men born in the Victorian Era were called George. 
Fact. 


EXPANDING 
UNIVERSE 


As well as staying faithful to the TV show 
the Torchwood novels have introduced 
plenty of new names, faces and places to 
the to the world of Captain Jack and co. 
Here are a few of the most important. 
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Since last issue's bumper postbag on Children 
Of Earth, we've now had the response from the 
USA, where the episodes aired just a couple of 
weeks behind the UK. Take it away, America! 


@ WHITHER TORCHWOOD? 
Watching Children Of Earth on DVD was an 
addictive thing. | watched all five episodes in 
one sitting, and while a friend had spoilered me 
about lanto's death, it didn’t take away one bit 
of the point of the story. The scene where the PM 
and his cabinet decide the fate of the world's 
children is the most gripping and chilling bit of 
drama on TV this year 

In the end, Torchwood is reduced to Rhys and 
Gwen, Whither Torchwood without Jack? That's 
the cool part: it could go in any direction from 


here with no shortage of characters to carry on 
in the footsteps of the fallen, In Jack's absence 

I would like to see another former companion 
of the Doctor to come in. How about one of the 
80s gals, like Tegan, Peri, Mel, or even Ace? 
ADAM T REID 

CANTON, OHIO, USA 


@ SHOCK FACTOR 

With no disrespect to all the lovely actors and 
actresses what was the main ‘shock factor 
supposed to be in Children Of Earth? After Exit 
Wounds, there was no reason to kill off another 
main character! There was so much potential 

in Owen, Tosh and lanto, but Russell T Davies and 
the other writers have screwed up a great show. 

| thought shows were there to make fans happy, 
not anger them into not watching anymore! 

| don't think I'll be finding myself watching again 
anytime soon. 

SANDRA 

ILLINOIS, USA 


@ NO ADDED WATER 

My plan was to videotape all five episodes and 
watch them in one block the following Saturday. 
1 had to stop after Day Three, though, because 

it was too intense. | didn't think anything could 
match the intensity of 24 or the new Battlestar 
Galactica, It was like drinking orange juice from 
concentrate without ever adding the water! 
RHONDA E GREEN 

PHILADELPHIA, PENNSYLVANIA, USA 


T-Mai 
tordhwoodmagazine@titanemai 
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@ FUTURE ECHOES 

| was watching the series one Doctor Who story 
Aliens Of London on DVD recently, waiting for 
the brief appearance of Torchwood's own Toshiko 
Sato, and | was am 


to sounds coming from behind a door labelled 


zed to see her react with fear 


you guessed it — 456! Coincidence or Russell 
T Davies masterplan? You decide! 


KEITH MORRISON 
VIA EMAIL 


We followed your suggestions for Torchweek, 
and enjoyed it thoroughly (except for Day Four 
— we miss lanto!). We especially enjoyed Day 
Three, with our vegetarian barbeque and 
camping in the garden. We dressed as lanto, 
Gwen and Suzie, because we feel she shouldn't 
have died — again! 


VIA EMAIL 


THIS ISSUE: AMERICAN 
ADMIRATION AND 
ADMONITION, SIGNS, 
SUPER FURRY ANIMALS, 
AND TOSHIKO SATO 
MEETS THE 456! 


@ TORTURED AND TEASED! 

Me and my dad get Torchwood magazine every 
two months, and we really like your current 
comic strip, Broken. | cannot believe how far Bilis 
Manger can torture and tease the Torchwood 
trio! We also liked the Russell T Davies’ interview 


in issue 17. | really love Russell's work and the 
way he gets us hooked to our screens! Keep up 
the great work and your brilliant features, and 
here's to the Future of Torchwood 

ELIOTT SHEPPARD 

GLOUCESTER 


@ SHOULD IT GO ON? 

So... Can Torchwood go on? Should it go on? Part 
of me really wants it to, but another part of me 
doesn't. It was expertly written, but they finished 
on a huge finale, and | don't think Jack will ever 
get over lanto. Also, while | loved the five-day 
format, | hate the fact the Hub has been destroyed 
and the SUV is gone. That car was amazing! 

Deep down, | do hope there is another series 
They should bring Lois into Torchwood and maybe 
even Johnson, the assassin. They could do with 
a weapons specialist! Thanks to the writers and 
the cast for an amazing week of Torchwood, and 

of course — Russell Т Davies and Julie Gardner 
What an Ending! 
JOE GARDNER 
VIA EMAIL 


|, Torchwood magazine, 144 Southwark Street, London SE1 OUP, United Kingdom 
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www.facebook.com/torchwoodmagazine 
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I'd like to share with you pictures of my three 
cats, lanto, Gwen and Owen. They are all 
siblings, but last September | lost all of them 
except lanto. I'd love for them to be featured 
in the magazine. Even as I write this, lanto 
has just jumped up into my lap! 


VIA EMAIL 


@ THE LAND OF FICTION 


Thank you for the lanto tribute in the last issue. 
Were you trying to make me cry? It was a really 
touching article and described his character 
perfectly. I'm still in denial over his untimely 
death, so have been re-watching the DVDs and 
e-reading the novels to try and fill in the 1 
sized gap. I'm sad, | know, but this leads me on 
to my idea. | love Torchwood fan-fiction, and 
some of the stories could sit quite happily beside 


the official books on the shelf. So why not На! 


The day Children Of Earth ended, my pet rat, 
Kasuki, died of old age (lanto then Kazuki 
that week sucked). ! was distraught and decided 
to take a break between pets. Then, a little 
over a month later, 1 saw this cheeky chappy 
(pictured) and he stole my heart. 

He was so friendly that | simply could not 
resist taking him home. I'm afraid in the picture 


a competition whereby fans can submit their 
n pieces of fiction, with the winning entry 
being published in the magazine? The quality of 
the ideas and the writing out there is amazing, 

and this could open them up to a whole new 
legion of fans. | have recently started writing 
myself, having been introduced to fan-fiction 
through a fellow Torchwood geek, and I haven't 
looked back since! 

BETH DREWETT 

VIA EMAIL 


wawawa ҮСЭЭ 


he is nibbling the latest edition of Torchwood 
magazine (very tasty, apparently), but he is 
only six-weeks old, And the name I gave this 
charming, mischievous lad? Why, lanto of 
course! What better name could there be for 
such a loveable troublemaker! 


BRISTOL 


On a recent visit to Milton Keynes, | spotted 
this sign. Perhaps Torchwood are relocating? 

1 couldn't help thinking it was a bit conspicuous 
for a secret organisation, though! 


LONDON 


Р Don’t miss out оп ап issue of Torchwood magazine just because it has sold out іп the shops! 
Ask your newsagent to place a regular order and reserve you a copy every two months. 
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DO YOU HAVE WHAT IT TAKES TO SAV 
TORCHWOOD MERCHANDISE FROM TH 


Pyramids of Mars 
Exclusive Action 
Figure 

Cat No: 1911701 


Tom Baker is 7° tall, straight 
from the Pyramid of Mars 
adventures and complete 
with sonic screwdriver! 


The Official Magazine 
Yearbook 2010 (HC)- 
Cat No: 1857481 

(RRP £7.99) 
Contains behind the scenes 
secrets, cast and crew 
Interviews and “Torchwood” 
short stories! 


Torchwood: Into The 
Silence (HC)- 
Pinborough 
Cat No: 1800036 

(RRP £6.99) 
The body in the church пай 
has been sliced open, its 
‘organs exposed, its vocal 
cords dissolved 


2010 Annual 
(Hardcover) (HC)- 
Cat No: 1917345 

(RRP £7.99) 
Packed with exclusive 
features this official Doctor 
Who annual is the perfect 
gift for any Timelord. 
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E WORLD'S LARGEST SCIENCE FICTIO 


D? CHECK OUT THE FANTASTIC RANGE OF DOCTORWHO AND 
N AND CULT ENTERTAINMENT STORE. 


Fob Watch 
Cat No: 1610246 

(RRP £14.99) 
This fully functional fob 
watch features detailed 
engraving, speech, light and 
‘sound FX and watch chain! 


First Generation (PB)- 
Tamm 
Cat No: 1937664 


The Autobiography of Time 
Lady Mary ‘Romana’ Tamm 
- SIGNED! 


Torchwood: Cast Mug 
1 
Cat No: 1914566 

(RRP £6.99) 
Want to wake up to 
Torchwood? Well get ready 
for work, play or alien 
invasion with this great mug. 


| Am What Am (HC)- 
Barrowman 
Cat No: 1964479 

(RRP £20.00) 
Get up close and personal 
with exclusive anecdotes. 
written with John's. 
trademark style - SIGNED! 
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IF YOU 
TOLERATE 

THIS, 

YOUR 
CHILDREN . 
WILL BE 
NEXT... 


TORCHWOOD: CHILDREN OF EARTH IS A MORAL MINEFIELD. BUT HOW WOULD 
HISTORY JUDGE THE DECISIONS MADE OVER THOSE FIVE FATEFUL DAYS? SIMON 
HUGO PUTS THE KEY PLAYERS ON TRIAL WITH SOME SURPRISING RESULTS... 


here were no easy answers in Children 
° Уу Of Earth. Fans were left reeling by 
revelations about Captain Jack, and 
ә, wrestling with decisions being made by 
Y ; the politicians. We all asked ourselves: 
Í what we would do in a similar situation 
y \ > в to Jack, John Frobisher or the elected MPs? 
4 ε Ё Who made the right decisions? Could there even 
be such a thing as a ‘right’ decision in such 
a complex situation? 


te 


€— 


Undermining Earth's ability to combat 
the 456 by seeking to destroy Torchwood and 
kill its operatives. 


? e Ч AS y Y i Acted on evidence from a supposedly 


trustworthy source. Not guilty. 


^ 
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Deliberately misleading the public about 
the danger presented by the 456 and colluding in 
a deal that would resultin millions of casualties. 


Green cared only for his 


> IS political survival. Guilty 


Seeking political advantage in the 
sacrifice of millions of children, 
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ACCUSED: JOHN FROBISHER, 
PERMANENT SECRETARY 


CHARGE Seeking to cover up Britain's previous 
dealings with the 456; giving the order to kill 
anyone involved in 1965; overseeing the 
mechanics of handing over yet more children; 
murdering his own wife and children. 
THE CASE FOR: In the words of Bridget Spears, 
John Frobisher was a good man,” and he exhibited 
this goodness in loyal service to those elected to 
govern. Though he behaved foolishly in seeking to 
have Torchwood destroyed, he acted out of panic 
out of his depth after a lifetime of paper-pushing, 
When he gave the order to have Jack Harkness 
killed, he was carrying out the implicit instruction 
of the Prime Minister, who refused to have his 


name associated with an assassination, Though 


just obeying orders’ has been the convenient 
explanation of many wrongdoers over 

the years, in Frobisher's case it is true 2 
that, if he hadn't acted on the PM's 

off-the-record nod, someone 

else would have done. Frobisher 

sought nothing more than a quiet 


life, and saw himself as no more 


than a cog in the huge machinery 

of government. It never occurred 

to him until it was too late that he 

had the power to affect change, by 

which time the only course of action left to 

him was the most final of all. When he murdered 
his family and then took his own life, he was 
overtaken by despair and believed he was sparing 
them from a much worse fate 

THE CASE AGAINST: Like Agent Johnson (see 
previous page), Frobisher was in the front line, 
doing the bidding of his masters. Unlike Johnson, 
however, the Permanent Secretary to the Treasury 
knew exactly what underhand deals were being 
done behind closed doors, and was himself 
responsible for some of the dirtiest dealing on 
behalf of people too important to get their own 
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IN SEEKING TO HAVE TORCHWOOD 
DESTROYED, FORBISHER ACTED OUT OF 
PANIC AFTER A LIFE OF PAPER-PUSHING 


hands dirty. His desire to cover up Britain's prior 
involvements with the 456 was self-serving and 
petty, while giving the order to kill Captain Jack 
was not only criminal but also strategically 
shortsighted. His limited worldview was apparent 
again when he was only moved to oppose the 
handover of children when his own two daughters 
were under threat. Ironically, this one act of 
defiance, that saw him kill in cold blood, proved 
as sorry and misguided as all his ventures. 
VERDICT Though guilty of small-minded and 
shortsighted behaviour, he paid the ultimate 
price. Acquitted in absentia. 


ACCUSED: DENISE RILEY, 
HOME SECRETARY 


CHARGE: Using the demands made by the 456 to 
propose a systematic cleansing of failing 
schools, so that only the more privileged 
would be saved. 

Ул THE CASE FOR: A lottery system 
may have been the fairest way 
to determine the 10 per cent of 
children who were sent to the 
456, but fairness should not be 
the prime concern of a nation 

struggling to survive, Children from 
good schools are statistically more 
likely to make important contributions 
to society, and should be protected. Who 
knows, one of them might grow up to devise a way 
to defeat the 456 in the future 

THE CASE AGAINST: Riley might not have 

proposed that the government cull 10 per cent 

of the children themselves, but by condoning 
the sacrifice of those less able, she Is pursuing 

a policy that is tantamount to Nazi eugenics 

the sterilisation of ‘degenerates’ in Germany 

during the 1930s and 19405. The dire threats of 
the 456 make such drastic social engineering 
no less unconscionable than at any other time 

VERDICT Eugenics by another name. Guilty. 


ACCUSED: CAPTAIN 
JACK HARKNESS 


CHARGES Giving the 456 a gift’ of 12 children; 
recklessly endangering life, leading to the death 
of lanto Jones and many others in Thames House; 
the murder of his own grandson, Steven Carter. 
THE CASE FOR: When Jack abetted the 


VERDICT Jack sacrificed all he had on Earth to 
save it for the rest of us. Irrefutably not guilty. 


Don't agree with our verdicts? Send us an email ас 
torchwood@titanemail.com to tell us what you think 
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AS GWEN'S LOVING HUSBAND RHYS, KAI OWEN 15 THE EVERYMAN AT THE 
HEART OF CHILDREN OF EARTH. KATE LLOYD QUIZZED HIM ABOUT HIS BIG ROLE 


IN THE MINI-SERIES, AND WHY HE’S SET TO RUN AND RUN 


rom humble beginnings as a stay-at- 

home slob, intended to contrast the 

exciting lives of Gwen and the rest 

of the Torchwood team, Rhys Alun 

Williams has come into his own 

in the last two years. From squaring 
up to a shapeshifter on his wedding day, to 
helping bring down the government when he 
just wanted to buy a new house, Rhys can now 
be relied upon to step into the breach whenever 
his wife needs him — so long as there's a cup 
of tea and some beans waiting for him at the 
end of it all 

Kai Owen, who plays Rhys, has also discovered 

his inner hero recently, with a newfound love of 
running marathons for CLIC Sargent, the cancer 
charity that has supported his cousin through 
numerous operations. As well as running the 
2009 London Marathon back in April, he has 


entered three more half marathons this year, and 
is preparing to take on the London route once 
more in 2010! We caught up with him (once 
he'd stopped moving), to ask him 
about Rhys and running, beginning 
with his pumped-up presence 
Children Of Earth. 
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Did it feel very comfortable to be working with 
Eve Myles again? 

“| don't really enjoy working with Eve on the 
Whole, 50 | don't want to comment any more about 
that. [Laughs loudly] Seriously, | can't say enough 
wonderful things about Eve Myles, She's just 

the best person, She’s a wonderful friend and 

а wonderful actress. 1 love being Rhys opposite 
her Gwen Every day is just an utter joy." 


The two of you had some very tense scenes in 
Children Of Earth, and quite a few playful ones, 
too. Do you prefer one over the other? 

“T enjoy the high intensity scenes where we argue 


------- 


me on then! 
hp ond ono од 
n Children 0 
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and there's lots of emotion, but also the fun bits as 
well. Eve and | have really got used to working with 
each other now, so we're extremely comfortable 
with each other and we really do play around. She's 
so wonderful and giving, we can hug and kiss each 
other and nothing’s uncomfortable 


Even when you're sat on a truckload of potatoes? 
“Yeah, even then! When | read that scene in the 
script, | remember thinking that it was going to be 


another fantastic Torchwood moment. It's funny, 
but it’s also really touching because it's where Rhys 
finds out that he's going to be a dad. How typical 
that it should be in the back of a potato wagon! 
It's all kind of surreal, given where they are, but 
| really thought that it was a wonderful little 
moment. We spent pretty much all day in the back 


of that wagon! Eve and | were so bruised!” 


Apart from Eve, you also got to interact with the 
rest of the team some more... 

“Yeah, and it was brilliant to have some scenes 
with the others. | had a couple of really nice scenes 
with Gareth [David-Lloyd], which Rhys hasn't had 
before, and obviously there was a lot of the usual 
testosterone-fuelled butting of antlers with Captain 
Jack, as him and Rhys vied for Gwen’s affections. 
Gareth and John are always great fun on set, and 
have such great energy all the time. 


“RHYS JUST WANTS TO MAKE SURE 
GWEN'S SAFE, AND THEN GO HOME 
FOR A CUP OF TEA!” 


you have fun filming your mock punch-up 
with Gareth for Day Three? 

That was great! | remember it well because it was 
my birthday. We were filming on the street ir 
Cardiff, and there were quite a few obscene ad-libs 
going on from Mr David-Lloyd! | think the general 
public quite enjoyed seeing two big Welsh boys 


having a proper wrestling match on the high street 


Some of them might have been a bit concerned 
at first, but then they realised, ‘Oh, it's just that 


bloody Torchwood again! 


The people of Cardiff must be used to seeing film 
crews around by now, though. 


Yeah, they are, and their quite are proud 


of us, too. | hope they are, bec 


ts creating 
lustry in Wales 


so good when they put it on 


a lot of work for people in the ir 
and the city look 
creen. With Torchwood, Doctor Who and Sarah 
Jane all being made there now, it’s got to be good 
for the city, hasn't it? And it is a great city. I'l fly 
the flag for Cardiff every day. 


Do you think of Rhys as being part of the main 
Torchwood team now? 

“No, but до think he'll always get caught up in 
what they're doing. Whenever Gwen 
Rhys will want to be there to protect her, and nine 


in trouble, 


times out of 10, Gwen is g 


ng to be in trouble! 


1 don't think he fancies being a full-time member 


of the team, though. He just wants to make sure 


she's safe, and then go home f 


yr a cup of tea! 
How do you think Rhys will cope as a father? 

think he'll make a wonderful dad. | know for 
a fact that he'll be looking forward to it, and he'll 
make sure family life is his number one priority 
He'll be funny, he'll be silly, he'll be protective, 

e \ Having a f ith Gwen ything 
he's ever wanted, and he's just got so much love 


tog 


What about you? How did you get on with all those 
kids when you were filming Children Of Earth? 

They were great! Fair play to them. They had a lot 
of choreography to learn, and lots of stuff to do 
in unison, so it was bloody hard work for them 
but they were fantastic. In episode five, we were 
running and carrying children, and that was really 
exhausting, In fact, the entire last week of filming 
was exhausting, because of all the carrying and 
running through mud and fighting with marines 
It was good fun, but we were knackered and 
absolutely soaked through. For the kids to do that 
as well wi ely, bless them. 
Jack's decision to sacrifice his grandson in the 
final episode came as something of a shock. What 
did you think of that scene? 

“Well, it's a huge moral dilemma, isn't it? Would 


you sacrifice your child for the rest of the children 


of the world? I don't think | could do it, and | don't 
think Rhys could, It's only Jack who could handle 


that decision. 


What was your favourite scene across all five 
episodes of Children Of Earth? 

It would have to be when Rhys gets angry be 
ck knew about the baby before he did. There was 
a lovely little moment with С\ vhere he said, 

| want to go home. | want to phone my тат! 
but that got cut! They were all lovely scenes to do, 


though, so it’s impossible to pick just one. 


Did you think it would prove as popular as it did? 
1 was a bit apprehensive about whether it was 
going to work over five nights, but also very, very 
cited — and not just because Rhys was involved 
much. It was great to have Russell back doing 
a lot of the writing, and to have one big story arc, 
where each episode just got better and better. So 
1 knew that if people watched episode one, then 
they were going to watch two, three, four and five. 


It was just so fast-paced and really powerful. 


Do any particular moments stick in your mind 

from behind the scenes? 

'One time, we were heading to Battersea Heliport 

ve, her driver Wynn, and me — and we were 

following this minibus full of supporting artists, 

who were all dressed as soldiers. We all 

ost, so we had to pull in to this car dealership 
hile Tom, one of the runners who was driving » 


LIFE IS TWEET 


Like many modern media types, Kai 
Owen has chosen to keep in touch with 
his friends and fans through the medium 
of ‘micro-blogging’ tool Twitter. Here's 
a flavour of his recent tweets. 


W ат so much happier now that the 
football season is here. 


ВАК some point today | have to run 
13 miles! 


W rm off shopping for some nice pink 
leg warmers. 


m You complete me. 


W Sorry - that should've said you 
complete mental. Pressed enter early. 


W Red red wine!! Stay close to meeee! 


# Come on UNITED!!!!! COME ON! 
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the minibus, worked out where we were. | think 


the people at the dealership thought we were 
about to invade! Anyway, it turned out that Tom 
had actually programmed the route to Nerys 
Hughes’ house into his sat nav, and we 
to turn up there with a bus full of big men in army 
uniforms! Luckily for us, we found the heliport in 
the end. | think Nerys missed out, though 


were about 


Since you finished Children Of Earth, you've also 
trained for and run the London Marathon. How 
did that feel? 

“It was the hottest marathon on record, which is 
typical — my first marathon and | pick the hottest 
опе! It's not as if I'm built for speed! But | did train, 
so | was fit to do it and it really was a tremendous 
day. | raised some money for CLIC Sargent, which 
is a charity that cares for young children living with 
cancer. I'm going to do the next one too, because 
it was amazing. | did in it five hours and | loved 
every second of it.” 


What were your muscles like the next day? 

Awful! 
really bad blisters. But | soon recovered. In fact 
I went for a run a few days later. 


My legs were in bits and | had a couple of 


It must have felt great when you crossed the 
finish line... 
“It was absolutely amazing. A couple of times | got 
very emotional, because the amount of people 
who go down there and support the race is just 
overwhelming. There are a few times when you 
really hit the wall, but the crowds are just amazing 
and they keep you going. One of the very best 
recommendations | got before the race was to 
have my name printed on the front of my vest, 
and | can see why now, because that way everyone 
shouts, “Стоп Кай You can do it!’ It really helps 
with momentum and gives you the kick up the 
backside that you need. 

“When | actually crossed the finish line was 
just a great feeling. There were some Torchwood 


fans there, cheering me on, and there was 
з tremendous atmosphere. Afterwards, | had to 
walk from the finish line to the Strand, which 


5 about a mile away, where all 


my family and friends were. Boy, was 
| looking forward to getting there! | just 
couldn't wait to see them all and show 


off my medal and have a pint. 


Speaking of Torchwood fans cheering 
you on, how are you finding the 
Torchwood convention circuit? 
You've become quite a regular. 

‘Oh, they're crazy, aren't they? 
Absolutely bonkers! I've been to 
a couple in this country, and 
one in LA, and I'm hoping to do 
a few more this year. If you throw 


yourself Into them and really 
enjoy yourself with the crowd 
then you can have a really 
good weekend. The Torchwood 
fans are amazing and | always 
have a really good laugh and 

| thoroughly enjoy myself 
when | go. 


Apart from more conventions, 
what else does the future hold 
for you? 

“Hopefully, more Torchwood! It's 
à wonderful job for any actor, and 
| think there's plenty more that 
they can do with it, Long may it 
continue, as far as {πὶ concerned!” 


To find out more about Kai's charity 
runs and convention appearances, visit 
his official website: www.kaiowen.com 


Halt: Eve shows a 
mba boss on loo 
for (Ndu OF forth 
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CLIC ON HIS HEELS! 


Kai Owen's marathon running has all been in 
aid of CLIC Sargent, the cancer charity that has 
supported his cousin Michaela through 10 
operations to remove tumours from her brain. 
By completing the London marathon (in five 
hours, 15 minutes) back in April, and the Bristol 
half-marathon (in two hours, six minutes) on 

6 September, he has raised more than £5,000 
for the charity, and — at time of going to press — 
he was set to run two more half-marathons in 
Cardiff and Coventry before the end of October! 

On his donation page on the JustGiving 
website, Kaithanked everyone who had sponsored 
him, saying, "Michaela is the bravest person | 
know. Her strength and courage are an inspiration 
to everyone. I love Michaela, and with the help 
of CLIC Sargent she lives a wonderful life with 
her wonderful family. 

The support | received was amazing and 
Үт SO grateful, The money I raised will make 
an enormous difference to someone's life. 
Thank you. 

CLIC Sargent is the UK's leading children’s 
cancer charity, supporting young people and 
their families with dedicated nurses and social 

workers, as well as funding research, 
organising trips and holidays, and 
giving financial support 
and advice. 


ОМ HER MAJESTY'S 


CIVIL SERVICE 


JOHN FROBISHER COULDN'T HAVE ASKED FOR A BETTER PERSONAL ASSISTANT THAN 
BRIDGET SPEARS, WHOSE LOYALTY GREW EVEN STRONGER AFTER HER BOSS'S DEATH 
IN CHILDREN OF EARTH. SUSAN BROWN SPOKE TO SIMON HUGO ABOUT THE ROLE. 


f there's intrigue afoot, don't be surpi 
if Susan Brown is not far away. With TV 
appearances in Prime Suspect, A Touch Of 
Frost, Taggart and Dalziel And Pascoe on 
her CV, any primetime detective would be 
wise to pay her a visit the next time there's 

murder in Midsomer... Her appearance in 

Torchwood really upped the stakes, however — 

placing 10 per cent of the world's children under 

threat! Her character, the diligent and long- 
serving personal assistant Bridget Spears, seemed 
content to toe the government line whatever 
the cost - and Susan was just as surprised as the 
viewers when the truth turned out to be very 
different indeed! 

| thought she was a jolly interesting 
character.” she says, "because she was one of 
those very brilliant, background people that 
nobody ever knows about, but without whom 
everything would just fall apart. But after reading 
the early scripts, | thought she was going to get 
gassed or trampled to death when the alien gets 
very angry in episode four. It was wonderful to 
find out that wasn’t the case! While | still would 
have been happy to do it if she'd died gurgling 
on the floor, | was delighted when | got the call 


to say | was in all five episodes! 


How 


you come to get the part? 
1 actually went in to read for Denise Riley, the 
home secretary. I've loved Russell's work over 
the years, but whenever the opportunity to work 
with him had come up in the past, | was never 


available, so it was fantastic when | was asked to 
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audition for Torchwood. | didn't hear anything 
back for a few days, so | assumed | hadn't got it 
Then they called back and said, ‘We don't want 
you for that part, but there's this character called 
Bridget Spears...” Although she didn't have much 
to do in the scripts they gave me, they promised 
me they had plans for her, so | took it on trust 

| was just so pleased to be doing some of Russell's 
writing, | later found out that my very dear friend 
Debbie Findlay would be playing Denise Riley 


so it all worked out rather well! 


Had you ever seen Torchwood before? 
Yes, I've always been a Doctor Who fan, and | was 
at the National Theatre with Eve Myles when she 


was up for a part in this mysterious new spin-off 


“| DON'T THINK THAT BRIDGET AND 
FROBISHER HAD AN AFFAIR, BUT THEY 
PROBABLY CAME VERY CLOSE TO ЇЇ.” 


she wasn't allowed to say much about it! We were 
doing Henry IV Parts | and II, and 1 was playing 
Mistress Quickly and Eve was playing Doll 
Tearsheet, so because we'd been working together, 
| watched her in Torchwood when it came on, 
and | thought she was wonderful. | only had one 
small scene with her in Children Of Earth — which 
was also my only scene with John Barrowman 

but we were together for that day, so we had 
a chance to catch up behind the scenes!” 


Bridget clearly has a professional history with 
Captain Jack. How did you approach that? 

1 don't think she knew him well 
a telephone relationship, and probably lots of 
paperwork headaches caused by Torchwood 
She does say he’s an “arrogant sod” at one point, 
but she probably thought he was rather splendid, 
too, because until the events of Children Of 
Earth, his relationship with the government had 


not beyond 


presumably been quite productive, even he is 


a bit cavalier and off the wall 


Of course, her main relationship is with John 
Frobisher, played by Peter Capaldi. What was he 
like to work with? 

Well, how lucky can you get? He's just fantastic, 
and an enormously hard worker. | was asked in 
another interview to describe Bridget in five 
words, but | could only get it down to six, which 
were, ‘workaholic in love with her boss.’ Peter 
made it very easy to play that, because you really 


felt like they'd worked as a great team for many 
years, and done a lot of splendid things together. 


How much did you play up to the possibility that 
Bridget and Frobisher had been in a relationship 
at some point? 

My feeling about it — and the decision | n 


ade 


playing her — was that no, | don't think they had 


an affair, but | think she loved him, and they 
probably came very close to it. As Bridget says 
> when she's in the prison with Lois, they made 


П з brilliant team, and who knows what might have 


pened if they hadn't kept that profes: 


Bridget is a career woman. We made the 
decision that she didn’t have a husband. We had 
to decide whether | was going to wear a wedding 
ring or not, so | said no, she was completely 

` career oriented. The audience don't need to know 


that you've made those decisions, but it m 


your performance richer if you've thou, 


every aspect of the character 


A lot of your performance is also very subtle, 
because Bridget is not a loud or demonstrative 
character. How much were the looks and body 
language scripted? 


‘Some of those non-verbal elements were specified 


in the script. and some weren't. Everything you 


see on screen is down to [dire lyn 


he never missed anything that you did. When h 


was covering a scene, he would make 


all your reaction: 


Were you surprised by Bridget's pivotal change 
of heart in Day Five? 


1 was, but it also mad 


je perfect sense to me, and 
thou was a marvellous slow burn for the 


haracter All the way through, you think you know 


exactly who she is and how she'll behave 


then when you've put her in that box, she brea 


out and surpr vas delighted when 1 rea 


that last episode. Actors are so dependent on fine 


writing, and it wat ely to see wh 


done. WI 


Do you think she would've been able to do that 
if Frobisher hadn't died? 
When he dies, 1 


xonerate him. She says, 1 want people to > 


know that it wasn’t his fault,’ and that's very 
important to her. She's appalled by the way he's 
been treated as the fall guy by Brian Green, and 
though she's never told what goes on in that last 
nterview between Green and Frobisher, the 
scales really drop from her eyes about the double- 
dealing of government. More than anything, it's 
that disgraceful behaviour that pushes her 
behave as she does in episode five.“ 


When she requisitions the gun, do you think 
Bridget knows what Frobisher wants it for? 

Well, she knows exactly what Requisition 31 is, 
and when she gives it to him | think she knows 
what's going on. But it is not in Bridget’s nature 
to say, 1 don't think you should do this; I think 

If John Frobisher wants it 
done, she'll do it, It's a similar situation to the 
Blank Page in episode one: he’s the boss, and if he 
makes that decision she will abide by it, and 


there's another way 


she won't question it. But she knows that he's 
been completely done over by Brian Green, 
and immediately after she gives him the gun, she 
goes straight to the prison to speak to Lois 


What was your take on the moral dilemmas raised 
by Children Of Earth? 

‘What | loved about it was that the whole thing is 
an allegory for what we're having to deal with 
all the time. The alien stands for the threats that 
are going on in our world at the moment, and 

| think it's really a case of how much we are 
prepared to sacrifice for the greater good, How 
many lives are we prepared to lose in order to 
save more? | can't really answer that question, not 
east because It's probably one of the greatest 
moral dilemmas of our time. Some people are 
going to think that it's totally wrong to concede 
anything, but other people will think that you 
should concede something for the greater good. 
1 don't know what the answer is, and 1 don't 
think many people in the world can really say that 
they know the answer either. What I thought was 
so brilliant and exciting about Children Of Earth is 
that it made you think about that 


So what do you think you would do if you found 
yourself in Bridget's situation? 

Oh, | really can't answer that, and I'm very glad 
Im not in a position where | have to make those 
decisions! | don't know how anyone can put 


themselves in a position where they have to make 


those decisions, but of course they do, and 
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someone has to, | suppose | feel that you shouldn't 
concede, and that you should put up a fight, but 
then I'm not sure, because there can be all kinds 
of complications. These things are never black 
and white, which makes them so enjoyable for an 
actor, but horrible in real life!” 


you watch all the episodes when they were 
on television? 

“I did, and | thought they were marvellous. | loved 
watching it. lan Gelder, who played Dekker, is 

a very dear friend of mine, so we were on the 
phone after each episode going, ‘Oh, it's so good, 
isn't it? | can't wait for tomorrow night!" That's 
something | rarely do when I'm in something. 
We got jolly good figures, too, didn’t we? | know 
it's not the first time the BBC have done a five- 


night thing, but it's still a risk, and it paid off, 
which is fantastic. I'm extremely proud to have 
been in it.” 


What did you think of the 456? 
“Nobody was allowed to see it until it was actually 
complete. We had scenes with the empty tank 
before it arrived, but the actual creature was pretty 
top secret, even from all of us. When | finally 
saw what they'd done, | thought it was fantastic, 
because you could never quite see it inside that 
cloud of chemicals. You got glimpses and you got 
а vague idea, but you never really knew exactly 
how big it was, or what its body was like. All that 
vomiting was much more horrific, and it made 
your imagination do things that actually seeing 
the creature wouldn't have done, | think 
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What have you been working on since Children 
Of Earth wrapped last year? 
че bı 
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Finally, and contrary to your own expectations, 
Bridget did survive to the end of Children Of 
Earth, so would you consider a return to 
Torchwood in the future? 


For a chance to win a copy of the new Big Finish 
Doctor Who audio drama Castle Of Fear, featuring 
Susan Brown, turn to page 8 of this issue! 


"| WAS ON THE PHONE AFTER EACH 
EPISODE GOING, ‘OH, IT'S GOOD, ISN'T 
IT? | CAN'T WAIT FOR TOMORROW!” 
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don't see why we couldn't charter a private jet,” said Gwen, 
Hey." said Jack. “I've seen enough planets die, lm not going to 
help kill this one. A whole flight just for three people? Not 
a chance, We use commercial flights, or nothing at ай, Im trying 
to be more environmentally friendly 
Yes,” said lanto. “Apart from all the gunfire, explosions, and the ridiculously 
d all ride bicycles instead 
Thats different. There's three of us in one car, and we have a lot 


huge SUV we drive around everywhere. We cou 


of equ 
Shame." said lanto. "I'd quite like special Torchwood bicycles. Torchbikes 
uck him. He leaned 


lack stared out of the window, and then a thought st 
ced at the back of the cabin, and coughed 


over, and nudged lanto. He g 
meaningfully. lanto raised a questioning eyebrow. Jack coughed again, louder 
this time 

Sorry, | don't speak Cough,” said lanto. 
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Jack rolled his eyes, “Fine, | was trying to be subtle, and ask if you fancied 
joining the Mile High Club. 

Classy,” said lanto. "Very classy." He looked at Jack again, Shrugged. “Go on, 
then. l'Il go first, you follow me down in a few minutes 

Honestly, you two,” said Gwen. "If you get caught, I'm not with you 

lanto got up and headed to the back, Gwen flipped through her in-flight 
‘magazine, while Jack stared out at the clouds. 

Seconds later, lanto was back 

Both of you, come with me,” he said 

No thanks,” said Gwen, “Me and Rhys already joined that club 

Just come with me. Now, We've got a problem 

They got up without another word, and followed him to the toilet. When 


they got there, lanto checked to make sure nobody else was looking, And then 


he opened the door to show them 
Inside, a woman lay crumpled up on the ground, dead. Ragged puncture 
wounds in her neck. Completely drained of blood, 
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and muscles of their host, elongating and sharpening the teeth, making the 
body much stronger and faster. It was temporary, and caused terrible damage 
to the tissue, which was why the hosts only lasted about a day. But while they 
were alive, they were incredibly strong and fast. 

“Brilliant,” said Gwen, “If we had even one scanner and a gun, this could 
be over in two minutes." 

They hadn't been able to bring any of their weapons or equipment onto 
a commercial flight, so a local contact in Amsterdam had loaned them what 
they needed, But right now, they were unarmed, and unequipped. All they had 
was the vortex manipulator on Jack's wrist, which wasn't any help. 

“Of course,” said lanto, “If we were on a private, chartered flight, then we'd 
have all our stuff with us.” 

“Yeah,” said Jack. “And the Ferrovore would still be on this flight, and we'd 
never know it had come to the UK. It would reproduce, find more hosts, and 
kill a lot of people, Which will happen if we don't figure out who it is” 

They stared at the passengers, from the back of the cabin. 

“So what do we do?” asked lanto. “We land in an hour.” 

"We've still got our IDs, yes?” said Gwen. “Do we have any authority on 
a flight? Between countries?” 

“Technically, no," said lanto. "We're flying from Amsterdam, so legally 
we're either under Dutch law, or the authority of the pilot. Bit of a grey 
area, though." 

"Good," said Jack. "I can work with grey areas." He looked around the 
cabin, and spotted the nearest air steward, a brunette girl in her 20s. Jack 
grinned, a hunter spotting its prey. He turned to Gwen and lanto. "Watch this. 
ll have her eating out of my hand." 

He flashed her his most dazzling smile. 

"Hi," he said. "My name's Captain Jack. From Torchwood. What's 
your name?” 

“Maggie,” she said. "What's Deutsch-wood? And are you using that toilet? 


STAKES ON A PLANE 


Maggie took the ID, and pointed to the back of the cabin. “Fine. But wait 
back there. If you try to come near me when I'm at the cockpit door, 
I'll scream blue murder." 

“Fair enough.” 


he team waited at the back of the plane. 

The captain and Maggie walked down the cabin towards them. 

“m Captain Andrew Taylor,” said the captain. He handed the ID back to 

Jack. “Sorry | took so long, but the person | spoke to at the Home Office 
wasn't your biggest fan. Kept going on about all the trouble you cause,” 

“Yeah, we have our disagreements,” said Jack. 

"What's going on?" 

Jack opened the toilet door again, and showed him. "We need to find out 
who did that, and we have less than an hour, If they get off the plane when it 
lands, we might never catch them.” 

"My God... You don't know who it is? Not even a clue?” 

о. But we know their friends, and how they operate. Trust me, we'll find 
them. But you have to let us do what we need to do.” 

“Fine. Maggie, give them full access, whatever they need. Just don't cause 
a panic.” 

“We'll try.” 

Captain Taylor nodded, and headed back to the cockpit. Maggie stared at 
Jack, lanto and Gwen. "So... What do we do first?” 


anto strolled up the aisle, slowly, talking to each passenger in turn. "Duty 
free, sir? Madam? Duty free?” 

In the other aisle, Gwen did the same, while Jack stood up at the front 
watching them both, trying to catch any unusual reactions. 

"Oi! Oi, you!” An overly tanned yuppie shouted at lanto. 

“Yes, sir?” 


GWEN WAS LOOKING FOR ANXIETY IN THE EYES 
OF THE PASSENGERS, BUT IT'S VERY HARD 


TO LOOK AT SOMEONE'S PUPILS WHEN THEY'RE 
TALKING TO YOUR CLEAVAGE. 


Only you're all blocking the aisle, and we're about to do Duty Free now, so 
would you mind just returning to your seats?” 

"Yep," said lanto. "Eating out of your hand.” 

“Very masterful,” said Gwen. "I got weak at the knees, there.” 

Jack ignored them. He took out his ID, and gave it to Maggie, the smile 
disappearing. “Okay Maggie,” he said. “Here's what's going to happen. You 
show this ID to your captain, and tell him to call London and ask the Home 
Office who | am. We've got an emergency situation, and it's very important 
that | have everyone's full co-operation.” 

Maggie took the ID, suspiciously, “Torchwood. Never heard of it.” 

“Please,” said Jack. “Someone has just been murdered, and if we don't act 
fast, more people will die,” 

"What are you saying? There's a terrorist on board?" 

“Something like that, Please don't scream, but look at this.” 

He briefly opened the toilet door. Maggie gasped, but didn't scream. She 
stared at Jack accusingly. “Did you do that?” 

“if | did, I'd be pretty stupid showing it to you, wouldn't I? Do | look stupid, 
Maggie?" 

Maggie looked at him, and eyed up his clothes. "No. You do look a bit 
mental, though.” 

“This is going really well,” said lanto. 

“Please,” said Jack. “We have to catch the person who did this before 
we land.” 


^l ordered an orange juice five minutes ago, from the other dizzy tart. 
Where is it?” 

“Sorry about that, sir. I'll go and find it for you." 

"Why didn’t she bring it? What's her name? | want to make a complaint.” 

“As | said, Il go and get your orange juice." 

“I'm not letting this go. | want her reprimanded,” 

“Right” 

“It's not good enough, you know. | paid a lot of money for this ticket.” 

“Yes,” said lanto, bending right down into the man's face, and talking 
quickly and quietly so nobody else could hear. “And that entitles you to 
a flight, and a flight only. It does not entitle you to be rude or aggressive to 
people who are working really hard to deal with annoying idiots like you. 
Now, if you don't shut up and stop complaining, I'll administer your orange 
juice as a suppository. How does that sound, sir?" 

The man stared at him, terrified. lanto nodded at him, and walked on. 
“Duty free, madam? Sir?” 

Gwen was having her own difficulties in the other aisle. She was looking 
for anxiety in the eyes of the passengers, but it's very hard to look at 
someone's pupils when they're talking to your cleavage. After a few minutes, 
she took advantage of this, and opened another shirt button, making most 
of the men — and several women — putty in her hands. This didn’t rule 
them out as Ferrovore hosts, but it certainly made them more amenable to 
her enquiries.» 
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Each person they spoke to seemed normal. But then, they would. 
Ferrovores were very careful in their host body. But no matter how careful 
you are, you're bound to make a mistake, even a tiny one. Gwen was just 
asking another man if he'd like any Duty Free, when she spotted a drop 
of blood on his shirt collar. She rendezvoused at the top of the cabin with 
Jack and lanto. 

"Seat 44C," she said, quietly. "Don't look!" 

“Well how are we going to see him, then?" asked lanto. "We have to look.” 

“1 know! Just... Do it subtly.” 

Jack and lanto glanced over. 

"Looks normal," said lanto. 

"Duh," said Gwen. "Course he does. But he's got blood on his collar." 

"Okay," said Jack. "So what now? How do we play this?" 

"We need to draw him out, to make sure," said Gwen. "One of us should 
act as bait." The other two turned to look at her. She sighed. "And that'd be 
me, then, | suppose." 

“You are very tempting," said lanto. "Lovely neck. If | was a Ferrovore, I'd 
totally go for you." 

"Actually, that's a good point," said Jack, "We don't know it's not one of us." 

"Well, it's not me,” said Gwen. "I'd know. Wouldn't I?” 

“By all means, keep talking about this until we land,” said lanto. “Or we 
could go with the bloke with blood on his collar." 

"So how do we prove it's him?" said Gwen. 

"We improvise,” said Jack, and headed towards seat 44C. 

“| was hoping he wouldn't say that,” said lanto, as he and Gwen hurried 
after him. 

Jack smiled at the man in 44C. "Hi! Terribly sorry to bother you, but would 
you mind coming with us for a minute?" 

"What? Why?” 

“Just for a minute. We need to adjust your seat - it's loose. Won't take 
a moment. Health and safety, and all that." 


“Jack. It's not him." 

“What?” 

"Can't feel anything, normally there's a swelling and a hard ridge. And his 
mouth is clear, it'd have clotted blood on his back teeth where the parasite 
forced its way in.” 

“What the hell are you people on about?” said 44C. “This is outrageous. 
1 could have you for assault.” 

Jack released him. "Sorry sir, security check. You matched the physical 
description of someone on the no-fly list." 

"What was all that about a parasite?" 

Jack glanced at the others, flailing slightly. "Well... that's what we call 
them, Terrorists, They're... Parasites on the world." 

Gwen smiled at the man. “You can go back to your seat now, sorry for the 
trouble. Here, have another beer.” 

The man took the beer, grumbling to himself, and went back to his seat, 
Jack looked at Gwen. 

“I'm sorry!" she said, “I thought it was him, we all did.” 

Suddenly, there was a scream from the front of the cabin. 

‘That'll be the Torchwood signal,” muttered lanto, as they all ran. A woman 
was standing in front of the toilet at the front of the cabin. inside was another 
dead body, drained of blood, its throat torn out. Jack closed the door, and 
lanto led the frightened woman back to her seat. Luckily, nobody else had 
seen the body yet. 

Maggie hurried over, 

“What's going on?” she said, "This isn't a terrorist, it's something else, 
Why are you beating up my passengers?” 

They glanced over at 44С, who glared at them, 

“I'm sorry," said Jack. “We can't tell you." 

“Come on Jack,” said Gwen, “We need help. And she knows this plane 
inside out.” 

"Okay," said Jack. "Lock that door, and Il tell you.” 


THE WINGS SMASHED THROUGH SEVERAL TREES 
AND LAMPPOSTS, UNTIL ABOUT HALFWAY DOWN 


THE ROAD WHEN THEY SHEARED OFF ALTOGETHER. 
“THIS IS SUCH A BAD IDEA,” SHOUTED GWEN. 


The man sighed. “Okay, fine.” 

He got up, and Jack pointed towards the back. “Can't block the aisles, 
sir, Could you come this way? We'll get you a free drink, have you back in 
no time.” 

The man walked ahead, Jack glanced at Gwen and lanto, shrugging, They 
followed Mr 44C to the back of the cabin, into the galley. 

“Right,” said 44C. “I'll have a beer, thanks.” 

lanto grabbed a can from the fridge, and handed it to him. The man drank 
it quickly. "God, I'm so thirsty,” he said. “These flights always dehydrate me.” 

The Torchwood team glanced at each other. They tensed up. lanto had 
a plastic knife in one hand, Gwen was holding a tray, and Jack edged towards 
a nearby fire extinguisher, 

“So,” said Jack, “Got some blood on your collar, there.” 

44C grimaced. "Oh, great. This is a new shirt. Cut myself shaving 
this morning, thought I'd stopped it. Air pressure must have started it 
again. Look.” 

He showed them a tiny cut on his cheek. 

“Shaving, eh?” said lanto. “Or drinking?” 

44С looked at him, baffled. “Shaving. Have they done my seat yet?” 

Jack grabbed him and pressed him up against the wall. "lanto!" 

"Get your hands off me!" said 44C, panicking. 

Jack held the man's neck, while lanto poked and prodded around the 
man's breastbone and stomach. He looked inside his mouth. 
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aggie shook her head at Jack. “You must think I'm an idiot. Let's wind 

up the trolley dolly, she won't know any better.” 

“It’s not like that, | swear,” said Gwen. "Okay, look. Ignore everything 

Jack just said. Someone on board is murdering people. That person, 
for whatever reason, feels the need to drink blood. They're mad, You've seen 
the dead bodies, you know that parts true. We need to figure out who 
it is, and stop them. If they get off when we land, they'll get away and kill 
more people.” 

“Fine,” said Maggie. She glanced at Jack. “Why didn't you say that in the 
first place? You need to work on your people skills, mister.” 

“Tell me about it,” said Gwen. “Is there anything you can think of that 
might help?” 

Maggie stared into space for a moment, “So... This nutter... He's got the 
blood of three people in his system now, right?” 

“Right.” 

"So | could drop the oxygen masks and tell everyone to put them on. | сап 
increase the amount that comes through, it won't hurt anyone.” 

“How will that help?” 

“Oxygenating the blood will make it go brighter red,” said lanto. “With that 
much blood in his or her system, our target should start to look a little... 
Flushed.” 

“Maggie, | could kiss you,” said Jack. 

“Join the queue, mate,” said Maggie 


minutes later, the oxygen masks dropped dow 
PA system immediate! 
There's nothing to worry about, ladies and gentlemen 
in cabin pressure. Please place your oxygen masks с 
rises agair 
Jack, lanto and Gwen walked up and down the cabir 
They saw him immediately — an elderly man, sitti 
with a bright red face. He Ic Father Christmas. A vampir 
Father Christmas. He hissed as he sa k nched himself 
over the seats surprising strengt s xposing his long 
sharp 
The passengers screamed, as the Ferro itself onto Jack. Gwen 
tried to haul him off, but he knocked her sideways with s butt of h 


elderly head. lanto ran over with a fire extinguisher, and slammed 


> the 
back of his skull. The Ferrovore turned to attack, but Jack grabbed his arms, 
so that lanto could slam the extinguisher into his face, again and again, until 
eft unconscious 
Quick!” said Jack. “The hosts out cold, but the parasite is Il be 
pumping chemicals into this guy's bo: wake him up any min 
haven't got much time 

The team dragged the man's body to the back of the cabin. 

We need something sharp!" shouted Gwen. 

lanto looked around quickly. And saw a man with a cast on his le 
a metal crutch. He ran over and grabbed the crutch. "Sorry, back in a sec 
said. He ran back, and handed it to Jack 

That'll do,” said Jack. He snapped the crutch in half, giving it a гав 
sharp end, and lifted it up over the man's chest. Gwen and lanto held the 
man's arms, as Jack rammed the crutch down, hard. 

The crutch went through the skin just under the breastbone, and 
splattered blood everywhere. The man shrieked, hissed, and slammed his 
arms and legs on the ground, until the alien parasite died, The man's body 
slumped back, motionless. 

Maggie watched in horror. “Bloody hell, you killed him! 


Jack looked her in the eye. “Everything | told you earlier was true, Maggie 


There was a parasite in his body, and he was dead the moment it got into 
him. We just killed the parasite 

As she looked at him, covered in blood, it was hard to doubt his 
conviction. "Let's go and tell Captain Taylor it's over," he said 
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ack, lanto, Gwen and Maggie approached the cockpit door. 

^I don't know what I'm going to say about this when we land,” said 

Maggie. “I mean, who's going to believe me?” 

“No need,” said lanto. "We'll take care of it. It'll be a tiny in-flight incident, 
barely mentioned in the news.” 

“You can do that?” said Maggie. “That's pretty cool.” She knocked on the 
cockpit door. “It's Maggie.” 

The door opened. And they all stood frozen to the spot. 

Captain Taylor was dead, slumped in his chair, neck ripped open, and 
drained of blood. The co-pilot, Daniel, stood over the corpse, with blood all 
over his mouth and sharpened teeth, caught in the act. 

“Not another one!” said Maggie 

“Get him!” said lanto. 

But Daniel was already launching himself at Jack. The two men rolled down 
the aisle, trading punches. Daniel picked up Jack and flung him to the back of 
the cabin, lanto and Gwen followed, but Daniel was too fast 

"Get into a seat!” shouted Jack. "I'm taking him off this plane!” 

“What do you mean, off this plane?” shouted lanto. He saw Jack dragging 
the bloodthirsty Daniel towards the emergency exit. "Oh." 

Atthe back, Daniel tried to bite Jack's neck. His teeth elongated further, and 
became even sharper. Jack tried to keep the teeth away, but the Ferrovore was 
too strong 

‘Oh, whatever,” said Jack, and let the creature bite him. With his hands 
free, Jack shoved them both over to the exit door, and yanked down the 
emergency lever, WHOOSH! The door flew off, and both Jack and Daniel were 
sucked out. 

The passengers screamed, and the plane lurched alarmingly. Air rushed 
through the cabin, and out of the open door. Gwen leaned over to Maggie 

“Who's flying the plane?” she shouted, over the roar of the air. Maggie 
shrugged, looking scared 


wen and lanto struggled into the cockpit, and sat in the seats 
“Brilliant,” said Gwen. “Just brilliant.” 
lanto spoke into the PA system. “So, er... don't suppose anyone on board 
knows how to fly a plane, do they?" 
Silence from the passengers. 
lanto coughed. "Never mind, just curious, Don't panic, everything's under 
control.” He switched the PA system off and turned to Gwen. "We're all going 
to die." 
Maggie came in. "Do either of you know what you're doing?” 
“No,” said Gwen. “Jack can fly a plane. But he got off.” 
The radio crackled. "Can anyone hear me??' 
Gwen took the radio handset, “Jack? Where are you?” 
"Falling towards the ground, very quickly, Our Ferrovore friend is too, so 
he'll be dead soon enough 
“What about you?" said Maggie. 
Jack can't die,” said Gwen. "Long story. Jack, we need to land this. Can you 
talk us down?" 
"Yeah. You should be 10 minutes away from Cardiff airspace, the autopilot 
will keep you going until then. | should have woken up by that point." 
"Let's hope so.” 
Okay, here comes the ground. Oh man, this is going to hurt.” 
The sound of Jack impacting with the Earth came through loud and clear on 
the radio, and everybody winced 
“Well then,” said Gwen, trying to stay calm. “Now we wait.” 


s soon as he woke up, Jack was back on the radio. Once he had talked 
Gwen and lanto through disengaging the autopilot, 


then decreasing 
speed and altitude, there was only one slightly tricky part of the 
procedure left: landing, 
You're doing great,” said Jack, as Gwen and lanto struggled with 
the controls. “Now you just need to stay on course for Cardiff airport 
Gwen and lanto glanced at each other. “Yeah, | don't know if that's going to 


work,” said Gwen. “We're off course already. We'll have to land where we can 


‘Okay, can you see any clear ground coming up? Whereabouts are you?’ 

Gwen stared at the city in front of her, which was getting very close 
Er. Cardiff. We're approaching the Bay soor 

‘Okay, you're doing fine. Just keep doing what | told you. Any clear ground 
at all? Or a stretch of road? Needs to be a long stretch 

lanto pointed. "There's Lloyd George Avenue. It's about three-quarters of 
a mile long. 

That's good, You're in a Fokker F70, which really needs about six thousand 
feet to land. Three-quarters of a mile is just less than that 

It's just under four thousand,” said lanto. "Quite a bit less than six 

wil do. Lucky you've got reverse thrust on there — means you need less 
space to land 

Yes," said lanto. "We're so incredibly lucky to be crash landing in the 
middle of Cardiff 

Hold on a second. I'll сай the police and get the road clear. Swanson is 


going to be so mad at me 


etective Swanson was mad at him. But, she had to admit, not as mad as she 


would have been if he hadn't cleared the road. When the plane touched 


down, there were no cars or pedestrians on Lloyd George Avenue — apart 


from squad cars at the junctions, and a few slack-jawed constables 


As the plane bumped and shook its way along the tarmac, the wings 
smashed through several trees and lampposts, until about halfway down the 


road when they sheared off altogether 


This is such a bad idea," shouted Gwen, through gritted teeth 
Just keep applying the brakes," lanto yelled back. "And think about all the 
transfer time we're saving by coming down in the middle of town 
And still the plane kept going, smoke rising from the ragged tyres, all the 


way down the road. 


‘Are you slowing down?" said Jack through the radio. “The reverse thrust 
from the engines should help. 

Wings fell off,” said lanto. "No engines. So no reverse thrust 

We're coming up to Bute Place," said Gwen. "We're still going too fast 
We're running out of road! 

The plane bounced over the traffic island just in front of Roald Dahl Plass, and 
kept going. Smoke poured up from the squealing tyres, but still the plane kept 
moving. It went straight through the bollards, and took out a couple more trees. 


They were now heading for the water tower 

Oh, please don't let's break the tower," said Gwen, wincing, 

The plane was still moving, but slowing down. It was mere yards away from 
the tower now. In the cockpit, the water flowing down its reflective surface 
seemed to fill the view through the windows. Gwen realised she could see her 
own reflection in it, and closed her eyes, braced for impact 

You can open your eyes now," said lanto, a few seconds later. The plane 


had finally come to a halt with its nose pressed gently against the tower 


causing only the smallest dent 


ril open them later,” said Gwen, breathing deeply and still clutching the 
control column as if her life depended on it 

Maggie came back into the cockpit, a little shaky in the knees. “Well done,” 
she said. "And thank you.” Then, with a grin she added, “| look forward to seeing 
this barely mentioned in the news 

lanto sighed. “Swanson’s going to go berserk. We've trashed half the city 

Gwen opened her eyes. “I'm never getting on a plane again,” she said. 

Statistically speaking, it’s still the safest way to travel,” Maggie chipped in. 

Gwen and lanto just looked at her 

Everything okay?" asked Jack, on the radio. 

Seems to be,” said lanto. 

Good," said Jack. "In that case, can someone come and pick me up?’ 

Sure,” said lanto. “Where are you? 

Jack looked around, He was in a field, standing near the mushy stain that used 
to be Daniel the co-pilot. "Er," he said. “Good question. Somewhere in Wales." 

Narrow it down a bit, maybe?" said lanto. 

Never mind," said Jack. “Ill start walking 

You do that,” said lanto. “I hear it's very environmentally friendly." 
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HE TELLS SIMON HUGO HOW HE MADE THE END πού don't always get the char 


s busy as him as much as yc 


OF THE WORLD SOUND SO GOOD... sers y ai 


5 brilliantly helpful and gave me some very 


ITH A TOTAL RUNNING TIME 'Th ly a line in the sand with 
of five hours, Torchwood: he tells Torc nag here couldn't 

Children Of Earth contains е the то 38C1, а пе 

enough music for two whole a nd t| What does ‘more BBC1' mean, musically? 


feature films. Like the story filmic: more of an 


itself, the epic score is by turns tl 
touching, frightening and fun, but also forms 
a coherent and satisfying whole. The job 

of creating a consistent sound across five 
disparate episodes fell to Ben Foster, trusted episode. For Children Of Earth, | s f eflect th ell said he was glad to be get 
composer of series one and two, and regular a very simple thr h uld run 

Doctor Who orchestrator (he does his own e days and really stay 
orchestration on Torchwood, too). But instead 

of picking up where he left off with series two, a on e apocalyptic fil 
Ben decided to take a fresh approach for the t minute: and п 
move to BBC1... Ν approaching the compositio ollywood action 


rom the cult thing to 
lly I could 


he characters to their breaking point 
| really warmed to 


Less cult tends to mean less sci-fi, and Children Of 
Earth was in many ways more of a political thriller, 
Did you try to move away from ‘sci-fi’ sounds? 
“No, but then it’s a misconception that sci-fi has 
to sound like [analogue synthesisers] the ARP 
Odyssey or the Roland Jupiter-8. John Williams 
was the first to point that out when he did Star 


Wars. That's a story that's actually set in space 
but, above all, it’s still a story. It's still dealing 
with people and emotions, so it doesn't have to 
sound like it was made by machines, Torchwood 
is the same, in that it's focused on people, 

not spaceships. 


Reading the tracklist for the Children Of Earth 
CD though, it seems more focused on events than 
people, whereas the first album had more 
character pieces... 


| think that was because the first albu 


a distillation of 26 episodes - and each of those 
episodes was distinguished by a certain guest 


character, With Children Of Earth, there was 


a bigger cast, and groups of characters interacting. 


so it was much more a case of music to describe 
certain events, For example, there's a lot of going 
back and forth between government buildings 


so in the composition process | came up with 


a theme called Diplomatic Cars. That music 

comes back again and again in lots of different 
permutations. There was a little theme for 
Lois Habiba, but again, it mostly described 
her actions rather than her personality, 
because she was covering a lot of plot. The 
biggest theme for an individual was obviously 
lanto, because | knew what was going to 
happen with him, and | wanted to set that 
up early on 


How did you approach the music for lanto? 
“His main theme, which was written for 
episode one, harks back to Fragments ir 
series two, where you first get the back 
story of lanto. If you listen to that scene on 
the quayside, when lanto brings Jack the 
coffee, there's a little reflection of it there 
| went back and listened to that, took 
the chords out and then put the tune on 
top. Then, when he dies, | thought 


a big, operatic, almost Andrew Lloyd-Webber 
piece would work really well, | wrote that the night 
before we went to Cardiff to do the first session for 
episodes one and two. I'd seen a rough cut, so we 
recorded it early on, and when we listened back 
to it in the studio, against the edit, it was just right 
It's the key change that does it. 


The Ballad Of lanto Jones is by some margin the 
longest piece on the album... 

Yes, | tarted that up a bit for the album, because 
| wanted it to be something that people would play 


n its own г 


t, and hopefully cry about Gareth's 


exit from the 


how. | fully expected people to be 
very upset about that, because the fans do invest 
a lot of time and emotion in the show, and more 
than that | know they're incredibly fond of Gareth 
a fan, 
know that | was really gutted when Owen lef 


| life. From my own experience a 


so 
! genuinely felt a real sense of responsibility to 
send lanto off with something that did him justice 
and which people could pin to him musically 
That was why 


called it a ballad. | didn't want it 


to be cath 


artic, necessarily, but | wanted it to be 
something that people could hold on to and 


remember him by 


‘The guitar part is very distinctive, and suggests the 
same kind of isolation as Angelo Badalamenti’s 
theme from Twin Peaks. 

“That was actually influenced by Gareth’s own 
personality. | know he plays in a band, and | think 
there’s an edge of his real-life persona in his 
portrayal of lanto. He's such a guarded character 
throughout the first two series, but in Children Of 
Earth, you start to see the real lanto, and what he’s 
like as a normal person away from Torchwood. So 
| thought about the kind of music he might like, 
and decided he might get into the same sort of 
things that Gareth likes. That particular guitar 
sound is just really lonely, and single-minded, too, 
and that just seemed perfect for lanto. 
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“WHEN FROBISHER WALKS UP THOSE STAIRS 
[IN DAY FIVE], THAT'S THE BEST THING PVE EVER 
HAD THE PLEASURE OF PUTTING MUSIC TO.” 


Sticking with lanto, another moment that sticks 
in the mind is the use of Jack's theme from 
Countrycide, when he's driving the forklift in 
Day Two... 

“1 had such fun with that! It was just given that 

1 had to use Jack's theme, because it's become the 
tractor theme now! | thought it was too good an 
opportunity to miss, not only for that in-joke, but 
also because it was Jack being rescued, even if 
you don't see him until the end. | doubled lanto's 
theme on top of it, as well, but | hoped that 
people would pick up the reference!” 


‘That reference being, of course, that you confessed 
to writing Jack’s theme to the rhythm of the 
words, “Here he comes in a ruddy great tractor!” 
Now a lot of fans can't hear it without thinking 
of those words! 

"Yeah... | originally said that on Torchwood 
Declassified, and maybe | shouldn't have, but it's 
true, and that's how a lot of things come about 

I think a lot of composers do it - just think of 
things like The Avengers or The Sweeney. For 
Children Of Earth, | did it for the 456, which is 
a fairly obvious three-note thing, and for Lois 
Habiba's theme. That's Russell's fault for coming 
up with such a great, rhythmical name: Lo-is 
Ha-bi-ba. It's brilliant. | don't know where he gets 
his names from, but he’s very good at it.” 


In the absence of a main theme tune, Jack’s theme, 
along with Diplomatic Cars, became the signature 
sounds for Children Of Earth, didn't they? 

“In a way, yes. There's another unofficial Jack 
resurrection theme that happens about five or six 


times through the whole thing, and which | first 
used way back in series one. For me, it helps me tie 
it all together, but the audience almost certainly 
doesn’t notice, because it’s very subtle, With 

a show like this, you want to feel that you're not 
just bashing out generic ‘drama’ music. You want to 
feel like you're putting in some kind of continuity, 
whether or not people notice it’s there. Obviously 
you would notice if the mood was wrong, so the 
main thing is making sure the mood is right, But 
to take it one step further and reuse the same sort 
of thing for the same kind of mood is satisfying 
for me.” 


What were your thoughts on losing the opening 
theme music? It’s very much the style on US 
shows these days, just to have a title ‘sting’. 

What | liked about series one and two was the 
familiar teaser-titles-main episode sequence that 
was all over 1960s and 70s TV. | really enjoyed doing 
that because the challenge is to get the music in 
the pre-title sequence to exactly the right key 
before the title music kicks in. | think it’s a shame 
that there's been a move away from that generally, 
but it is all to do with America, where they go 
straight into a commercial break after the titles 
For Children Of Earth, the titles were just eight 
seconds long, so | reworked the echoing sound 
from Murray Gold's original title music for series 
one. | still thought it was quite effective, though." 


Is there another key Children Of Earth theme for 
you, in place of an opening titles theme? 

For me, it's all about the scene where Frobisher's 
sends his wife and kids upstairs, then follows them 
up to do that dreadful deed. When he walks up 
the stairs, | think that's the best thing I've ever had 
the pleasure of putting music to. It's astonishing. 
It’s quite a subtle theme | wrote for that, which 
cores up several times in scenes with the children, 
or when other characters are talking abo 
That's what the whole story hinges on, really, 
and the biggest players for me were Frobisher's 
children, Gwen's unborn baby and, of course, 
Steven. When he's out in the garden in episode 
one, there's a hint of the theme that's used 
when Frobisher's on the stairs, so there's a subtle 
connection there, and it's the closest thing to 
a theme for the actual children of Earth 


hem 


That particular track, appropriately titled The 
Children Of Earth, is one of several to feature 
the ethereal female vocal that has almost 
become your trademark... 

"That's Annalise Whittlesea, who was at music 
college with me. She's an incredibly talented 


T 


vocalist and | have used her on 
à number of things, including theatre 
scores, a film score, and a classical 
thing we did at college. | used her on 
Gray's theme in series two of Torchwood 
| really like the way she sings, and if you want 
to call that my trademark, then that’s fantastic 
There's something about voices that seems to 
work very well for this type of show, It’s probably 
their timeless quality. With Gray's theme 
particularly, | wasn't about to start guessing what 
music might be like in the 51st Century, but | knew 
if it sounded like anything, it would sound like 
voices, We had our voices before instruments were 
invented, and that's something that's always 
going to be there.” 


That kind of vocal does have a religious, devotional 
quality to it - even before you give the tracks 
titles like Judgement Day... Is that intentional? 
“Well, I've also got to be very careful about that, 
because | know that's not on Russell's agenda, but 
1 also used the title Good Friday on series опе! 
That was for End Of Days, when Jack is lying dead 
оп a slab, and Gwen is beside him like one of 

his disciples waiting until he rises again. | don’t 
know what else | could've called that, because the 
cultural resonances are just so clear, If you listen 
to that track, it is semi-religious, but that's what's 
in my dictionary of music, and I've got to speak to 
the majority of an audience who will understand 
that reference, whether they're religious or not. 
Everyone knows the sound of church music, and 


for historical reasons 

a lot of traditional music is 
devotional. It's not me say 

that | am religious, or that it’s the 
only way to make sense of that musically 
It’s just me thinking: this is what 
shed a tear. It's a sound t 
St Matthew Passion by Ba 


for Good Friday. If you're 


t reminds me of the 
ora piece of musi 

iting for a scene where 
someone is laid out flat in a stone tomb, with 
one female disciple g for him to rise again 


How could it be anything else? 


Another cultural touchstone in the music is the 
hint of nurseries and lullabies that accompanies 
the children in 1965. 

That's true, and | really loved that, but | f 

I would gi ed f, bec 
it's very similar to that kind of sound | used in 
small Worlds. Again, it’s a reference to a world 
d once 


that everyone understands musically 


14 set it up, | was able to go back and mangle it 


O 01161111) 


horribly when you see the little boy in the tank 
with the 456. | loved taking that innocence and 
corrupting it. It's a very easy thing to do musically 
xut it’s a very effective and scary thing to listen 


very creepy and twisted! 


You also do a good line in scary ‘falling’ sounds, 
that can really make your stomach turn. 
Yeah, | do that a lot! 


hing and the 


get to the end chord of 


slide down the scale, 


ike fingers down a blackboard, It’s my way of 


п you find that the cut 


ater than the actual climax 


s not a criticism of the editing — it 


ace to sink in — but it means the music reaches 


climax a few seconds before the cut. If you just 


hold the last chord, it's like saying, "What's going t 


happen next? But if you make it do that horrible 


slide, it's like the ground dropping away from you. 
It's brings to mind Bernard Hermann's score for 
Alfred Hitchcock's Psycho. Are your influences 


consciously more 

‘filmic’ when you're going for a more 

cinematic sound? 

I'm a huge fan of Hitchcock and Hermann, and 

that music has always influenced me, but | don't 

it down and think, ‘I'm going to make this sound 
the decisions Hermann makes that 

ant to me, and the incredible economy 


are importa 


of his writing. Something like Psycho is very simple 


harmonically, with very simple intervals and 


chords, and that's why it's one of the best film 


scores ever. Hitchcock chose to make that film in 
black and white, which he didn't have to do in 


1961, and so Hermann made imilar decision 


to make the music black and white — which is to 


say he used a particular ‘colour’ of strings, and 


3 limited range of notes and chords, to make it 


sound monochromatic musically. | actually had 


the pleasure of conducting Psycho in a cinema 


diets 


recently, with the musicians playing along with the 
film. That was for a Sky Movies project and it was 
really good fun. 

1 don't actually think there's a huge distinction 
between composing for television and composing 
for films, because | think they both deserve good 
and | don't see working on a TV show as 


any less of a responsibility. If you look at someone 


music 


“H 


like Michael Giacchino, who has worked on films 


like Mission Impossible 3 and The Incredibles, bu 


who also does TV shows like Lost and Alias, the 


quality of his TV work is exceptional. There's no 


compromise on quality at all. | know I'm lucky 
enough to work on one of the best dramas on 


television in the UK, so | give it ever 


ng | can. 


It deserves the best quality we can possibly give it 


within the confines of our budget 


As well as Hitchcock, another film reference that 
came to mind during Children Of Earth was Close 
Encounters Of The Third Kind, which introduces its 
aliens with some similarly heavy sounding horns. 


ode one, and | ended 


| recorded that cue for ер 
up using it quite a lot. Now you mention it, it is 
a bit like tha 


but that wasn't in the front of my mind 


foghorn sound in Close Encounters, 


the time, 


| just loved the idea of this huge, dissonant, gnarly 


kind of sound 'ost aggressive sound 


you could get from an orchestra - and that pretty 
much meant doing massive chords with brass. Also 
| worked quite closely with [sound editor] Doug 

Sinclair, and we talked about what the sound would 


be when all the children shriek, so | realised 


f there's this huge, high-pitched screaming sound 


there's absolutely no point in me doing anyth 


in that range 
stuff, and | think it worked. With those kind of 


moments, where there's two things playing loudly 


So | did some really low, rumbling 


at the same point, it has much more effect if you 
can colour the whole spectrum 

It’s funny that you're finding points of 
reference in films, because they always temp the 
episodes with film music anyway. So immediately 
I'm being set a level of quality that | want to 
match, and hopefully what | do fits better than the 
temp track. You have to push it up to that level 


when you're being given that as a starting point 


Can you explain how temp music works? 
It's usually bits of music from existing film 
soundtracks, put in position by the director and 
the editor. It's shown to the producers before | see 
it, so by the time it reaches me, | know they've all 


Шинээ... 


liked it being there. That's a great help to те. 
because it's like having a conversation with the 
producers in your studio, When they use a piece 
of music from a film, it's often the best bit looped 
over and over, so it's up to me to decide the 
stylistic high points, build up towards that, and not 
peak too soon. | do usually like the temp tracks 
they choose, but if I don't, | can always put my 
hand up in the spotting session and say to the 
director, ‘Perhaps it would work better if it was 
something more like this. 


And, what's a spotting session? 

That's when | go through the final cut of the 
episode with the director and talk about their 
intentions in a scene, and why they chose a certain 
temp track. It's very important, because it's usually 
the only time in the director's schedule where 
you can sit down and properly discuss it. Over the 
course of about an hour and a half, I'll write down 
notes and time code references as to where the 


music should come in and out, and then those 
notes are what you live and die by for the next two 


weeks when you're actually writing the music! 


How long did it take to record all the music for 
the series? 

We recorded it in three days. | had a session with 
the BBC National Orchestra of Wales on 8 January, 
where we recorded episodes one and two, and 
demoed some bits for episodes four and five. Then 

did one session in London for episode four, with 
a group of freelance musicians who are loosely 
called the London Session Orchestra, contracted 
by a wonderful lady called Isobel Griffiths. Finally, 
we did another day in Cardiff for episodes three 
and five. When you're working that fast, half the 
job is planning, and you have to be really ahead of 
yourself to maximise your budget, but it worked 
out really nicely. In fact, we ended up getting an 
extra session for episode five, because Murray 


had to move his Planet Of The Dead session, and 


able to take advantage of that. In the end, 


spent six hours recording the score for episode 


five, which 1 really wanted to do, because it wa 


key and | really w ve that a good chance 


a lot of our musicians, but they're so 


good, they always know exactly what to dc 


Was anything rerecorded for the album? 
No. | could've rerecorded the album w 
d an ensemble of 12 


orchestra, but I've 
for Torch 


| think the 


something really nice and intimate 


about that. You can do a | quit 


string section if you work it out in the right w 


and add electronics and stuff. So most of what you 


hear on the album is from the Cardiff sessions 


though | nent Day and Requiem For The 


Fallen were done in London 
The music for Day Five differed slightly on 
broadcast compared to the DVD. What was the 
story behind that change? 

The DVD version was the original 


supplied a 


Ф m 


anged very late in the 
a different way of going 


moment 


Normally, you don't 


something 


nished a lor 


able to reflect and say 
agreed to do 
way, but actually 
we should с 
another way,’ That 


did the second time w 


better — even the 
The broadc 
a much 
tive tone, 


п the tragec 


at was eventually shc 


different fro 


the end shot where 


— 
i — 


The Torchwood: Children Of Earth soundtrack by 
Ben Foster and the BBC National Orchestra of Wales 
is out now on CD from Silva Screen records. 


A FALL INTO THE VOID AS YOU DROP, YOUR 
BEGINS, WITH A FRANTIC, 


ARMS FLAIL YOU 
'ECOND'S PANIC REACH FOR SOME- 


THING: ANYTHING: TO 
BREAK THE FALL... 


AND TO YOUR SUR- 

PRISE, YOU SATEH THAT'S NOT YOUR 

THING MORE 

BERN u 

THOUGHT... AWAY. I'LL LOOK AFTER 
YOU! DON'T WORRY... 


HOPE THEY RE 


I 
HAVING BETTER 
LUCK THAN Mi 


WE'RE PROFESSIONA 
GET THE JOB DONE, GH 
PREPARATION AND KNOWLEDGE... 


OR, FAILING THAT: AN 
ABILITY TO WING IT WITH 
AVAILABLE MATERIALS 
THAT ARE TO HAND. 


ILIKE A WO 
νι JUST IGNITE 
си Да ALITTLE ETHANOL, 
EN AND, HEY, PRESTO— 
š INSTANT FLAMBEED 
24 RIFT MONSTER! 
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HOW DO WE 
KNOW THE BILIG 
WE SAW EARLIER. 
ISNTALSO JUSTA 


PUPPET OF THAT... 
THAT RUFT. 
MONSTE! 


SO WE STILL 
NEED TO FIND 
THIS GUY 
BILIS..? 


BILIS SAID THAT 


HE BUILT THIS HOTEL. 

AS ACONTAINER FOR 

THE RIFT--À TEMPORAL 
PRISON, 


JUST A HUNCH. 
THE REAL BILIS IS 
ABIT MORE ERUDITE AND THAT'S 


HOW IT 
MANIFESTS 
HERE-- 


ис) 
AFRAID THAT 
HEIS, 


WE DON'T 


% YEAH, IT'S INTELLIGENT, 
IT CAN ACTIVATE SCREENS 

ID MESS ABOUT WITH 

THE ENVIRONMENT; BUT 

IT HASN'T FIGURED OUT 


HOW ΤΟ COMMUNICATE 
PROPERLY YET, 


I THINK IT 
NEEDS THE REAL 
BILIS ALIVE TO 
ACT AG A 
INGER, 


SEEM TO HAVE 
A CHOICE BUT TO 


INI 
LOOKING FOR 
HIM, 


THAT FROM 
HAPPENING. 


LOOKS LIKE THE 
ARE Al 


THAT WILL BE LEFT OF 
HUMANITY IN THIS 
FUTURE... 


JACK, WHEN WE 
FIRST, INTEREI 
BILIS, HE WAS THE 
CARETAKI 


DANCEHALL MAYBE | 
BACKS, OKAY? MES GONE SOME- 
WHERE FAMILIAR. 


RETURNS. 


"ОТ FEAR 
se ALL THE 
NEGATIVE 
STUFF. 


HEY, NOW, 
YOU OKAY? 


I'VE HAD 
THE SAME 
THOUGHT, 


А RIFT 
S MONSTER. IT 
YEAH. WE'VE NEEDS HUMAN 
MET THE... 09 STRENGTH, SOME- 
MANAGE- THING OUR 


WHAT'S LEFT, 


THE USUAL. 
GUILT, 1 FAILED ουδείς JACK, I DON'T 
TO PROTECT THINK THE RIFT 
CARON'S MOTHER Ом ΤΗ 
AND BROTHER, DANGERS OF 
THIS LINE OF 
WORK...! 


NOTED. you 


т- 
ABOUT ALL OF 
US. LET'S FINISH UP 


WE'VE FOUND 
THE BALL- 
ROOM. 


THE RIFT ENTITY 


BUT JACK, 

I ASKED YOU 
TO BRING 
ME HELP! 


THE END OF EVERY- 
THING... 


OH, JACK-- 
YOU CHOSE THE 
WRONG DANCING 

PARTNER! 1 

DIO ASK... 


ва 


IT BROKE THROUGH 
INTO THE HOTEL. I 

TRIED TO CONSTRAIN 
IT, BUT I COULDN'T. 
LD INSUME 


MORE... IT WON'T 
LET МЕ...!Т HAS 
AHOLD OVER 

ME, TOO... 


WE ALL 
FALL DOWN, 


FROM YOU, 
IT'LL GAIN ENOUGH 
ENERGY TO ESCAPE. 
THERIFT ITSELF AND 

А FOOT- 
HOLD ON EARTH... 


7o az CONCLUDED. 
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"It would be great if A tourofithe | Heroes sets, e 
Ando got a love interest." к 


f 7 Peter and Nathan! 
Brea Grant's Farewell Interview! 
| Competition! | E 
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JUST FIVE SHORT DAYS ON 

SCREEN, BUT 77 LONG DAYS 

ON SET! IN THE MIDDLE PART OF 

HIS EXHAUSTIVE SURVEY, ARCHIVIST 

DISSECTS CHILDREN OF EARTH, ONE DAY AT A TIME! 


Pa 
эгїї 


teelworks, Avendale Road, 


nstown, Pontypool 
Episode four was the main focus on this day, wit! 


the main cast still at Hub 2 for the duration. 


Crew members again read in the dia 


е received 


Panteg Steelworks, 


Avendale Road, Midwe« ange in 
with Eve Myles 


and Paul Copley now joined 


jriffithstown, Pontypool cast 
After a well-earned weekend 


break, it was business as usual by Liz May Brice, for sequences 


at the Panteg Steelworks, where of Johnson's arrival at the Hub 2 
the crew had been based since in episode four, starting with the 
Tuesday the previous week. Once again, warehouse exteriors. Never one to waste 


the building served as the former Torchwood a day с 


'eanwhile, John Barrowman began 
the day with a live phone interview on BBC Radio 1's 


Chris Moyles Show. 


One storage facility in Battersea (christened Hub 2), 
for more scenes with the main cast. Off-s 


dialogue from phones and the lip-reading software 
was read in by production runners Tom Evans 
and Allison Jones, plus third assistant director 
David Chalstrey. Daytime filming for episode three 
comprised news about Clem's arrest and the 
children pointing at the sky, after which nighttime 
scenes for episode four picked up with Jack starting park in Newport 


Jaer Primary School, Newport/Haindes 
Police Station, Newport 
With the 5 sho 


elocated their unit ba 


t complete, the crew 


'o Granville 


sequences at the 


to explain about 1967, and Clem recognising his Primary School 


d friend in the tank with the 456 school appeared 


TONE MEETING 


be a practica 
effect by The 


embled exp 


approach, it 


option for an effe 
director Euros Ly 
explosion look lik 


for the best 


time), Thi 


plate. As th 
the plate to in 
few minutes. It's a bit like being ruled over by 


a benevole Man 


Cabinet O 
Finally, th 
hanging out of the SUV in episode one ‘rear 
its head. A real mı or a fake? "Oh, real, 
decic ever a problem ge 


someone to show their arse in this town, is it? 
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EDITING 


To bring the recorded material down to the ideal 
58- or 59-minute duration for each episode, 
various lines of dialogue or scenes had to be 
trimmed or rearranged along the way. Examples 
of these on Children of Earth were as follows: 


The pre-credits sequence was significantly 
shortened, to remove shots of young Clem 
running away across the moorland, and an entire 
teaser sequence of Gwen running out of the 
Torchwood Tourist Information office as the Hub 


erupts behind her. This would have been 
captioned “Today”, while the main action 
following the opening titles was to begin with 
the caption “Yesterday”. 


m After Gwen told Rupesh about her Torchwood 
paycheque from the Crown, he asked, “You 
mean the Royal Family?” and she replied, “By 
decree. Something to do with Queen Victoria, 


repubesce 


We go way back." 

. ке .d a worried parent, while the 
! ‹ y 

п тһе Pharos Institute (featured in The Sarah 

Jane Adventures) was mentioned amid the 

babble of voices outside Frobisher's office, after 

the children stopped for the second time. 


п After Gwen left the Hub for East Grinstead, 
a shot of her driving out of a multi-storey car 
park was followed by a cut to the hospital, 
where Rupesh spotted a Chinese man with 

a bloody nose. 


flying 


п An establishing shot showed Gwen arri 
the hospital where Clem was a patient. 
m Clem told € 


gat 


с Nowhere 

п Later, when Clem said he had been “smelling 
them” for months, Gwen asked, “The smell — 
what's it like? Can you tell me what it's like? 
Timothy? Can you?” 
m When Gwen asked hi 


and Gwen 


8 Regarding Jack, whom he had just shot, Rupesh 
asked Johnson, “Do you think it feels like dying? 
Every time?” She replied, “Apparently so.” Rupesh 
went on, “I like him. All of them. Good team. 

1 mean, sort of disorganised, by the look of them. 
But well intentioned. I was kind of looking 


forward to joining up.” 


EPISODE 2 


m After the paramedics forc into the 


mbulance, a shoi ved lanto starting 


After PC Andy told Johnson that Gwen was not 
a terrorist, Johnson continued, “We need to move 
fast. Get th 


family, friends and acquaintances.” 


гре from the debris 


addresses... the homes of all 


(D токсниоор 


and two, set at the school of lanto's nephew and 
niece, David and Mica. After that, it was back 
Maindee Police Station (last visited on 29 August) 
for the very first recording on episode five, coverin 
the sequences of Jack and Lois's imprisonment, 
and Bridget’s subsequent visit to see Lois. 


DAY 30: PRIDAY 26 SEPT 2008, 0800-1830 
014 Barclays Bank, The Coal 

Exchange, Mount Stuart 

Square, Cardiff/West 

Bute Street, Cardiff Bay/ 

X:1t Bar, Mount Stuart 

Square, Cardiff/Various 

Cardiff streets 

A big day demanding two 

crews, Day 30 saw the tea! 

setting up at Caspian Point car 

park in Cardiff Bay - while, back 

at Upper Boat, John Barrowman 

did his second interview of the week 

for The Chris Мо) hc The first 

sequence of the day was Bridget collecting 
Frobisher's requisition order in episode five, which 
was filmed inside the old Barclays Bank at the Coal 
Exchange. John Barrowman and Gareth David-Lloyd 
then joined the team for nearby exterior sequences 
in West Bute Street (seen in Combat, Sleeper, 
Adrift and Exit Wounds) of Jack and lanto hitting 
the roadblock and walking through the streets 
of London in episode four. While this filming was 
taking place, the second unit was also in action, 
getting footage of Johnson driving in her van (also 


for episode four), under the direction of producer 
Peter Bennett. 

In the afternoon, Jack's theft of a credit card in 
episode three was recorded at the Хїї Bar And 
Restaurant, as were two scenes of Johnson getting 
word of Torchwood's new location while in traffic 

again for episode four. Over the weekend, both 
the South Wales Argus and Wales On Sunday 
newspapers ran stories about the 
filming, with the former revealing 
that 40 "excited pupils" had taken 
part in recording, while the 
latter included the shock news 
that John Barrowman was 
given to 
mischief" on set. 


using occasional 


DAY 31: MONDAY 29 SEPT 
2008, 0800-1800 
Brangwyn Hall, The 
Guildhall, Swansea 
seven began in Swansea, where the 
crews arrival was heralded by the story “Torchwood 
cameras roll in city” on the website This Is South 
Wales. A unit base was established at St Helen's 
overflow car park, near to Swansea Cricket and 
Football Ground, for filming at Brangwyn Hall 
(previously seen as The Library in the Doctor Who 
episodes Silence In The Library and Forest Of 
The Dead). For Torchwood, the Hall was used to 
represent the exterior of the Houses of Parliament 
for Lois and Frobisher's respective arrivals at work 
in episode one, and then interior corridors, lifts and 


WALES ON SUNDAY INCLUDED 
THE SHOCK NEWS THAT JOHN 
BARROWMAN LIKED TO 
"MISCHIEF" 


CAUSE 
ON SET 


stairwells within Thames House for DAY 33: WEDNESDAY 1 OCT 2008, 0730-1830 

University Hospital of Wales, Heath 
City Hall Road, 

las Farrell's first appearance as гащи oal Exchange, Mount 

the Prime Minister, Brian Green. However, 


to five. Filming work focused on scenes i 
Peter Capaldi, Cush jumbo, lan Gelder and Susan 
Brown, plus N 
ardiff Bay 
ase in North Road car park 
d team started the day outside the 


Barrowman, Eve Myles, Gareth David-L 
Kai Owen were also on hand for a pub! 
photoshoot, supervised by brand executive pital of Wales (seen in the Doctor 
Russell. After the photoshoo Rose), where Rupesh tells Jack about 
to read in some of Jack's off-s the strange deaths and disappearing 
dialogue for scenes from episode bodies in episode one. Sequences of 
four, and there was a readi Frobisher in his limousine were 
of episodes four and five at then recorded on the move 
around Cardiff for episode four, 
and City Hall Road (glimpsed 
in the Doctor Who episode 
Fear Her) was dressed with 
London street furniture for 
shots of Jack and lanto 
DAY 32: TUESDAY 30 SEPT approaching Thames House in 
2008, 0800-1800 r. In the afternoon, 
Brangwyn Hall, The Guildhall, 'owman ranc 


Swansea п Cardiff to 


the Dragon Hotel in Swansea 
from 6.30pm. “It was the 
best readthrough I've ever 
been to!” enthused Eve 
Myles afterwards 


A second day in Swansea covered mo 

four material around the lifts at Tha d be travel 
including Jack and lanto's arrival and the a t ys shoot assembled a 
of the airborne virus — and scenes in the remaining crew n 
for episodes two to four, After this, scenes of L n C nge to п 
putting in the contact lenses were filmed 
Gavin Mahoney of Specsavers 

Cush Jumbo in their use. The 

heading for Dekker' office in 19 DAY 34: THURSDAY 2 OCT 2008, 0700-1800 
recorded, followed by f п London Heliport, Тош! London. 


sequences in th Underneath IPC Building, Shoe Lane, 
and five, Finally on this day, shots dow London/IPC Building, Shoe Lane, London 
at Thames House r ! While t 


for episode fc s velled to London » 


DAY BY DAY 


п When Gwen and Rhys abandoned their car, 
Rhys asked, "Are we meeting up with lanto?" 
and Gwen replied, “I've no way of getting back 
in touch with him." 


When Frobisher reacted to news of Jack's 
resurrection with the words, "Jesus Christ, 
Johnson responded, “Or Captain Scarlet. Take 
your pick." 


In the back of the lorry, when Gwen said she 
thought she was going to be sick, Rhys said, 
"Sorry. Just trying to make conversation." 


п After learning that lanto could use a computer 
to track a vehicle, Rhiannon said, "I came here 
in Johnny's car! Is that a problem?" lanto 
replied, "They're probably already on their way" 
before adding, "Mind you, ! could do with 
some transport," and taking the car. There was 
then a short scene of lanto leaving a breaker's 
yard having acquired a couple of replacement 
number plates. 


я As Camara approached Gwen and Rhys at 
Ashton Down, Rhys said, "He's going to recognise 
us," and Gwen replied, "You don't see what's 
right under your nose. Well known fact." Rhys 
came back with, "There could be the blokes who 
were shooting at you last night," and Gwen 
retorted, "You really shouldn't be here!" Rhys 
responded, “I shouldn't? Hello! If Jack needs 
carrying, you'll need me here! 


а In the corridor shoot-out, Gwen told Rhys, 
“We can make it to the fire door,” and fired off 
a couple more shots. “Seriously,” said Rhys, 
“think of the baby!” Gwen responded, “They 
want us dead, Rhys. We've got to fight!” 


токсниооо ff) 


Brian Green's broadcast to the nation included 
the line, “Police leave has been cancelled, and 
army reserves are being placed on standby. 
Though only, | repeat, as a precaution. 


he wareh ying, “Even now you're not 
y one who са us what's р 
" you're out of it now, al 
rtant! You're hom 
е dy job!” Then, calming 
? want to phone my тит 
Gwe t, sweetheart, They might be 
σι we can't phone 
е Rhys went с 


1 said, "Rhys, according 


three weeks pregnant 


Jack remarked, “I was too busy getting killed,” 
before asking lanto to fill him in about Clem. 


B When the iren started pointing, a short 


aw the 


retary informing Brian Green 


would sugge 

п When the 456 appeared in the tank, Frobisher 
quietly told the guards at the doors, "Arms 
down. At your sides.” 

W After telling 8 bout the US 


se: "Those were xact words, sir 


п After Clem said he could smell lanto was 
"queer", lanto said, “Seems to be movement. 
Cordon around Thames House has gone up 
to red." 


W As Rhys watched the images come through 
η ς t lenses, he commented, “Woah, 
a bit Blair Witch,” prompting lanto to reply 


п After Frobisher asked the 456 why it chose 
Great Britain as its “point of embarkation”, the 
alien responded, “Why?” Frobisher pressed on: 
“If you could remember... the condition... of 


our meeting... in which you might... answer 


the question 
W in the final flashback to 1965, young Cle 
What is it?" He 
st go. Into the light.” Young Clem said, 


t it?" And Jack replied, 


though, isr 


ODE 4 
The action in 1965, originally to open with the 
caption “12 November, 1965", included Vanessa 
saying, “They've aimed the transmission 
specifically at us. They want to trade with Great 
Britain,” and Jack replying, “Trade in what?” 
Vanessa explained, “They want children.” 

п After Vanessa told Jack that he had been 


hosen as someone who didn't care, Jack agre 


I'm sick of watching this cei 
and wars and new and bigger 
t 


tury roll by. Viruses 


bombs... Vietnam 
ait. And 


s dying in 


s just started escalating, you just 


all | can do is watch. The world keep: 


O токсниоор 


IN LONDON, THE UNIT 


RECORDED JACK STEALING 
A CAR AND BEING TAKEN 


departed from Upper Boat at 7am, Peter Bennett 
and David Chalstrey were already in the capital 
heading for London Heliport in Battersea. There 
they took to the skies with pilot Mark Berry Jackson 
aboard a helicopter hired from Arena-Aviation, to 
capture aerial shots of the city, As well as getting 
general establishing shots of the city, they 
ordinated with the ground crew to track: the 

Prime Minister's limousine to Thames 

House for episode two; Frobisher 

limo crossing the city in episod 

four; Johnson's two Land 

traversing Battersea Brid 

also in epis 
London bus taking Lois to 


e four; and the 


Whitehall in episode-one. 
On their return to the heliport, 

the main crew then filmed 

Gwen and Rhys departing by 

helicopter in episode five, and 

a cutaway of the chopper collecting 

Jack from the police s in the same 
instalment. After lunch, the unit moved to Shoe 
Lane to record Jack stealing a car in episode three, 
and Jack being taken to the rooftop helipad in 
episode five — atop the premises of publishers IPC 
Finally, the sunset over London was recorded to 
accompany the news broadcast in episode three. 


DAY 35: FRIDAY 3 OCT 2008, 0730-1530 
Whitehall and Parliament Street, 
London/Westminster Park, London/Thames 
House, Millbank, London 
Eve Myles, Kai Owen and Cush Jumbo were the 
only cast members needed for the second half of 
the two-day London shoot. Filming began in 
and Rhys at the phone эг episode 
after which Eve was released 
and returned to Cardiff. The crew 
then moved on to Frobisher's 
car pulling up in episode one, 
as well as Lois's arrival for 
her first day at work, in both 
cases making the most of 
the London landmarks in the 
background. Cush was then 
released, and the crew relocated 
to Westminster Park to record 
Rhys’s phone call with Gwen in 
episode five, where he learns of lanto's 
death, After lunch, most of the crew returned to 
Cardiff, leaving a minimal team outside the real 
Thames House, where exterior shots of vehicles 
arriving were followed by plate shots onto which 
the column of fire in episodes three and five could 
be added in post production. » 


SCRIPT REVISIONS 


All shooting scripts are subject to revision during 
pre-production and even during production, 
whether owing to changes in actor availability, 
errors in continuity, or simply because the writers 
had a better idea! For each rewrite, a fresh copy of 
the script is printed out on different colour paper 
from before, and referred to by its colour. These are 
the alternations made to the scripts for Children 
Of Earth during production. 


EPISODE 1 
Shooting Script issued: 22 June 2008 
Pink Revisions: 10 August 2008 
@ Minor changes to the 1965 
sequences of the children being 
swallowed up by the light 

© Rupesh's home town was 


changed to Chesterfield, He 


originally told Gwen he was 
from Welwyn Garden City and 
studied at the Royal Hope Hospital 
(the location of the Doctor Who 


episode Smith And Jon 


where 
Martha Jones was a student doctor). This 
change was made at the request of actor Rik 
Makarem, a Chesterfiel 
@ Minor chang 


being open 


ative himself 


5 to Dekker discussing the 456 link 


ФА scene between Frobisher and Brian Green from 


the battlements atop the Houses of Parliament was 
relocated to the more budget-friendly location of 
the PM's office 

e 


found in Manchester rather than Camden. 


nurse now told Gwen that Clem had been 


EPISODE 2 
Shooting Script issued: 24 July 2008 
Blue Revisions: 14 August 2008 


е lanto was now pursued by a sniper at the start of 


the episode, instead of by two armed mer 
ФА police car that had originally pursued Gwen in 
th 


olen ambulance was excised entirely 


O Dialogue at the Frobishers' house, originally 


starting in Lilly's bedroom with Anna kissing her 
goodnight, was relocated. John Frobisher's 
ubsequent conversation with Dekker was moved 


from the study to the dining room. 


е Dialogue of Johnson describing Gwen and lanto as 
Two terrorists, on their way to the Welsh Assembly 


Bomb exploded prematurely," was removed 


The contact lens case was now specified as one 


of the items Gwen threw into her bag 


@ Rhys now told Gwen that the car was a new one 


rather than a coi 


any one, and dialogue in which 


Gwen indicated that they had not been pursued 


by real police was trimmed 
@ johnson and hei 
the raid on Rhiannon’s in 
е Minor changes to 


and Anna, ar 


зорв replaced armed police in 


search of lanto. 


alogue between Frobisher 


to Lois looking at the Torchwood 


personnel files, It was originally Frobisher who said 


that Jack was “arrogant,” not Bridget 
© Stretcher-bearers bringing a body bag of Jack's 


remains into the cell replaced a sequence of the 


twisted ren 


ains being spread out on a slab piece 
by piece 


ridget now joined Frobisher and Lois back at 


names House 


@ Minor changes to dialogue between lanto and 
Rhiannon in the park 


© Scenes in the canteen at Steven's primary school 
were relocated to the playground 

е At Frobisher's office, a call from the Home 
Secretary replaced one from the White House 
е Gwen's phone са! to Lois was extended, and 

a comment about Frobisher having “other people’ 
killed was omitted 

€ The undertaker was renamed Richard Rossiter, 
rather than Richard Evans. 

€ Dialogue of Kodak telling Gwen that Rupesh 
was, “Shot at work... Some smackhead after the 


key to the medicine cabinet,” was cul 


© The scene of Frobisher and Green 


looking at the tank on Floor 13 was 


moved to the very end of the 


pisode, which had originally 


пдед with Jack and his team 
reunited in the quarry 

Yellow Revisions: 

8 September 2008 
© At Rhiannon's house, the 
speaking role of a trooper telling 
Johnny he was searching for lanto 
Jones was omitted. 
Green Revisions: 16 October 2008 


@ Minor dialogue change 


to Kodak speaking to 
the construction worker with the JCB. 

Goldenrod Revisions: early November 2008 

@ ^n extra scene was added wit! 


the Prime 


Minister telling Frobisher he is in the front 


EPISODE 3 

Shooting Script issued: 7 August 2008 

Pink Revisions: 10 August 2008 

ө Minor changes to dialogue and stage directions. 


After Clem stole the purse, there was originally 


a short scene of Rhys connecting a cable to the 


generator of a “24 Hour Nosh” burger van, while 


Gwen kept the vendor chatting 

Blue Revisions: 28 August 2008 

@ Opening sequences of the Torchwood team 
driving across London and breaking into the 
abandoned warehouse were dropped. 


@ Dialogue was cut where Johnny 


planned to pick up a pair of twins 
whose mum is due in court, and 
Rhiannon expressed concern 


about being left alone with so 


many kids, in case they started 
to act strangely again. 


@ An entire scene in the Prime 


Minister's office was dropi 
where Frobisher confirmed to the 
PM that nothing had been located 
by Jodrell Bank, but that the same was 


true of RAF Fylingdales in 1965. Frobisher 


also expressed concern that the rest of the world 
would learn of Britain's “special relationship" with 
the 456, but Green replied that it was “al and 


ФА сеп 


of an angry and confused 


to trying 


to block a furious Jack from departing from the 
warehouse in the stolen car was dropped. 
EPISODE 4 


Shooting Script: 9 September 2008 
Pink Revisions: 16 September 2008 
€ Minor changes to: the warehouse scenes; Alice 


and Steven's arrival at Ashton Down; Clem’s 


DAY BY DAY 


recognition of the child in with the 456; General 
Pierce's comments when the 456 played back 
Frobisher's speech 

Blue Revisions: 16 September 2008 

е Gwen pondering why the aliens want the children 
was added 
Yellow Revision: 
е Opening sce 
Jack prepar 
looked in on hospital patients who would be curec 


October 2008 


^s were cut, in which Vanessa and 


ed for the handover of the children, and 


thanks to information from the 456. 


8 Alice and Johnson's discussion about Jack at Ashto! 


Down was extended 


е Rick Yates’ introduction and the scene with the 


soldier entering the tank with the 456 were revised 


е General Pierce's remarks to Brian Green, when it 
vat Brita the 456 


becomes clear has dealt wit 
fore, were extended 

ФА conversation between Jack and lanto was mo 
frc 


@A scene in which Green asked Yates to look into the 


y outside the warehouse to inside. 
logistics” of the 456's demands, and told Frobisher 
to do a presentation, was omitted. 
© The middle of the episode was reordered so tha 


the COBRA meeting intercut with the children being 


taken over again, and incorporated subsequent 
material between Denise and Frobisher, р! 
Frobisher's telephone conversation with his wife 

е Lois's arrest was added 

@ Minor changes to: lanto calling Rhiannon wher 
David and Mica start relaying numbers again; Jac 
confrontation with the 456; lanto’s demise. 

Green Revisions: 27 October 2008 

@ Minor revisions only throughout 

EPISODE 5 

Shooting Script issued: 9 September 2008 

Blue Revisions: 27 September 2008 

е Opening scenes of bodies from Th; House 
being brought into a hospital morgue were truncated 
and relocated to a makeshift area 


е Oduya's addre 
© Gwen's conversation 
© Jack's assumptio 

w 


s deleted 
Pink Revisions: 29 September 2008 
е Minor cha 


4 to Mica and David 


Andy driving Gwen ar 
the Cromwell Estate 
@ Johnson te 


police, army or United Nations 


5 deleted 


ys call sign, Alpha 182, 


еп Gwen fled with the children, they 


4 in a row of greenhouses. This was 


changed to a lido at this stage, and ultimately became 


a disused farm building. 
@ Steve 
a fate 
@ Ruminations on the deaths of Steven 
Tosh and Si 


survived the defeat of the 


y avoided in earlier di 


° added to the fina! 


one of mary schools was removed 


Don 


токснмооо (O 


t of my eyes. So, 12 kids? Yeah, if it helps 


п As the children left the bus, Vanessa said, 
“Not so easy now, is it?” Jack replied, “Deal's 


a deal... Keep your soldiers back. God knows 


what's gonna happen.” 


W As Jack led the children away, Vanessa returned 
esembling that in Dekker's office, and called 
Jut, "We've got a signal! On the 456! 


я After the flash of light took the children, 
Vanessa said, "I can't see.” Jack reassured her, 
“It’s okay. Give it a second.” 


B As Clem levelled Gwen's gun at Jack 


red him to, "think this while Jack 


d, “Believe me, if | could've t ur place, 
е done.” Clem warned, "Keep away from 


ead off!" before ех 8 


e and shooting Ja 
! After shooting Jack, Clem said, “They always 
said 1 was only a danger to myself — and 1 was. 

1 wouldn't hurt a fly... And now this!" 


hen Jc ed at As Down with 
' Alice replied, "When he started pointing 
е d did all the ‘we are here 
ju." She went оп: “You're not on 
johnson replied, “The w side, usua 


т After Jack came back to life from Clem's 
bullet, he admitted, “It was me that was wrong.” 
Then (in reference to an earlier draft where Jack 
had tried to take the children’s place in 1965), 
Gwen said “The light... It killed adults. Left them 


behind. But it took children away...” Causing, 

Clem to exclaim, “I was a child!” 

LX ee ched events on Floor 13, he 
ced Rick Yates to General Pierce, calling 

sim "special adviser on eme protoco! 


я As Frobisher told the 456, "Before we consider 
your request, I've been asked for a point of 
clarification,” Clem said, “It knows I'm here.” 
Gwen reassured him, “No, it's reacting to 
Frobisher.” But Clem insisted, “It heard me.” 


the child 56 tank, he 


id, "It's Pau lept in the bed opposite me! 
Gwen asked, "Would you recognise him after all 


these ye d Clem replied, “I know it's him! 


A short sequence showed a devastated 
Frobisher, Lois and Bridget leaving Floor 13 after 
hearing the threat from the 456. 


ut 1965, Jack told lanto, “Sometimes 


an you thought I was 

As Frobisher told Rick Yates that he could 
increase the unit count to 60, back at the 
warehouse Rhys exclaimed, “Bastard!” 


n started to chant 


COBRA, as the chi 
¿mbers, Bridget congratulated Frobisher over 


duction. Well done 


robisher, in his limo, replied, “No. You с 
lerstand." In COBRA, Rick Yates said, "Doesn't 
nt number." While, in the warehouse, 
с realised, “Bigger the country, bigger the 
mber.” Frobisher clarified to Bridget, “It’s the 
way of helping us with the account 


Β As lanto and Jack set off for Thames House, 
Jack said, "I'm sorry." lanto replied, "Me too." 


п As they watched the footage from Floor 13. 


Clem said to Gwen, “Only following orders. 


[66] TORCHWOOD 


DAY 35: MONDAY 6 OCT 2008, 1000-2100 
Roald Dahl Plass, Cardiff Bay 
The Torchwood team were back to their regular 
haunts for the eighth week of filming, 
with the Torchwood Declassified 
crew joining them for their first. 
day of filming in Roald Dahl 
Plass. Work began with the 

change between Gwen and 
the water taxi driver from the. 
start of episode one, before 
attention shifted to the main 
focus of the day — the post- 
explosion crater seen in episode 
two. Several metres in length, the 
lip of this crater was physically 
erected on location, with the devastation 
beyond to be added in post production. The dawn 
scenes were recorded first, with Johnson and her 
recovery team at work, and lanto scribbling down 
the vital number plate from the top of Mermaid 
Quay. Showrunner Russell T Davies visited the sho 


during the day, and as darkness fell, the scenes 
in the immediate aftermath of the explosion were 
filmed. These included Gwen being found by 
the fake paramedics and lanto struggling out of 
the crater. Given the physical nature of Gwen's 
ncounter with the two paramedics, one of the 
pair was played by stunt performer Curtis Rivers, 


with the whole scene under the supervision of 
action arranger Tom Lucy. Bells and Two-Tone 
a company specialising in emergency vehicles 
for the TV industry, provided a fire engine and 
its crew, while Ambulance Services Film Unit 
furnished an appropriate medical le and 
paramedic Alex Gardner 


DAY 37: TUESDAY 7 OCT 2008, 1900-0400 
Roald Dahl Plass, Cardiff Bay 

Work amid the ruins of Torchwood Three continued 
into the third night shoot for Children Of Earth 
with Tom Lucy supervising the moment where 
Gwen is knocked off her feet by the force of the 
explosion, and the ensuing struggle between 
her and the paramedics, culminating in her 
appropriation of the ambulance. Stunt performer 
Kim McGarrity doubled Eve Myles in some of these 
scenes, after which attention turned to Johnson, 
branding the Torchwood survivors terrorists as she 
surveyed the rubble. 


DAY 38: WEDNESDAY 8 OCT 2008, 1900-0400 
Roald Dahl Plass and nearby stroots, 
Cardiff Bay/Womanby Street, Cardiff/ 
The Friary and Kingsway, Boulevard do 
Nantes, Cardiff 
Another night shoot saw lanto evading the sniper 
at the start of episode two, jack’s return to the 
Hub at the end of episode one, and Gwen's escape 
just seconds before the complex exploded beneath 
her. During these scenes, lan Smith from BBC 
Interactive was on hand to trail John Barrowman 
for a video segment on the Torchwood 
website. Next, sequences with 
Johnson monitoring Jack in 
episode one and then talking to 
PC Andy in the black van in 
episode two were filmed in 
the streets around Roald Dahl 
Plass, before the main unit 
relocated to Womanby Street 
(seen in Something Borrowed) 
to record lanto skulking through 
the streets in episode two. 
nwhile, Peter Bennett's second 
unit filmed drive-bys of Gwen in the 
ambulance and Johnson and Andy in the van on 
the Boulevard de Nantes for episodes one and 
two, for which Mandie Garrigan doubled Eve Myles 
in some shots 


DAY 39: THURSDAY 9 OCT 2008, 1900-0400 
Fitzhamon Embankment, Cardiff/Roald 
Dahl Plass, Cardiff Bay/Outside 
ardiff Bay multi-storey 
Bute Place, Cardiff 
“Torchwood ‘blows up’ Cardiff Bay!” exclaimed 
today's South Wales Echo as it chronicled the work 
at Roald Dahl Plass from earlier in the week. The 


r park, 


crew weren't quite done with that location yet, 
however, with the pyrotechnics team from Any 
Effects on hand for another night shoot in and 


around the Bay, First up was Gwen interrogating 


the paramedic at the start of episode two, with the 
ambulance parked at the Fitzhamon Embankment, 
for which Tom Lucy was on hand to arrange the 
rough stuff between stunt team Curtis Rivers and 
Kim McGarrity as the paramedic and Gwen. After 
this, the crew returned to Roald Dahl Plass itself 
for more of the initial struggle between 
Gwen and the ambulance men, and 
the physical element of the Hub 

xplosion. For this, Any Effects 
carried out a relatively small 

but very real detonation, 
and Eve Myles threw herself 
onto a crash mat - to be 
combined with other 
explosion elements in post 

production. The last venue of 
the night was the multi-storey 
car park at Bute Place, where lanto 
calls Gwen from a public phone box 


DAY 40: PRIDAY 10 007 2008, 1900-0400 
Corner of Talbot Street and Ryder 
Street, Pontcanna, Cardiff/Brains 
Brewery, Harpur Street, Cardiff 

Veek eight ended with more work into the small 
hours, and another local news item about 
Torchwood's work in the Bay, this time in the 


Western Mail. With the crew based at the coach 
rdens in Cardiff, work began 
outside Gwen and Rhys' home, in reality a flat on 
the corner of Talbot Street and Ryder Street, already 
seen in Adam. Any Effects were on hand once 
more, this time to handle the tyre blowouts when 
Gwen shoots at Johnson's vehicle in 
episode two. After this, the couple’s 
flight from Johnson continued 


ar park in Sophia 


with recording at Brains Brewery 
on Harpur Street, where the 
pair ditch their car in a 
deserted side street. Over the 
kend, John Barrowman 
joined Russell T Davies for an 
appearance at the Cheltenham 


Literary Festival 


DAY 41: MONDAY 13 ост 2008, 
0830-2030 
Radyr Primary School, Park Road, 
Radyr, Cardif tudion: 
Studios 1 4 2 
After a series of sleepless nights, the new week saw 


pper Boat 


the team keeping more civilised hours, beginning 
with a day shoot based at Upper Boat. First up was 
the sequence of Rhys watching the entranced 
children snap back to normal in episode one, » 


ANOTHER SLEEPLESS NIGHT 
SAW GWEN ESCAPE THE HUB 


JUST SECONDS 


BEFORE IT 


EXPLODED BENEATH HER 


DAY BY DAY 


й рана i 
m when lanto and Jack marched into Thames 
House announcing who they were, Jack 
added, “And we've got an appointment with 
an alien!” 


m when Johnson told Gwen that she would 
be in the cell next to Alice and Steven, 
Gwen demurred, “No, I'll be giving them 
a lift home.” 


husband 


= As Jack entered Floor 13, he said to the 
456, “Right. Let me look at you. Come on.” 
After Dekker patched the video link through 
to Gwen, she said, “We're in, and we've got 
sound.” Jack then told Dekker, “This might 
be dangerous. You can go now if you want,” 
and Dekker willingly left. 


п When Thames House went into lockdown, 
Gwen asked, “Can they override it?” As 
she watched the screen, Johnson replied, 
“1 don't know. 

πλ and lanto died с 


COBRA, Lois made a п 


п The episode was scripted to end with Jack 
kissing lanto before dying. The new final 
scene with the bodies was brought forward 


from Day Five, 


been rumour, ar 
When Rhiannon sent Johnny to gather 
support on the estate, she continued, "And 
get round to Big Val's. "И go round Cromwell 
Court. Tell them to spread the word. Mica, 
you stay here. Johnny, shift!” 


W After Brian Green's address, Ge 


п As Denise Riley outlined the plan in 
COBRA, she added, “Also, at 1200 hours, it's 
anticipated that the population will become 
aware of the situation. At this precise 
moment, all major motorways, and air 
services, and seaports, will be closed.” After 
General Pierce indicated that if the soldiers 
didn’t obey, they would be putting their own 
families at risk, Brian Green said, “God, 
you're ready for this,” to which Pierce 
replied, “Clearly, you were not.” 

m Colonel Od 


began his address to the 


56 demanding, "Under the peacetime 


conventions of this planet, tha 
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¿ht is not repeated. Can | have 


'onded, 


Oduya said, “I'm sorry? In what way?" and, 


r the 456 repeated itself, Dekker interjected, 


ed to expire within seven hour 


e to the air. They're saying it could 


it became clear the 456 were trading in 
drugs, Denise Riley gasped, "Jesus. They get high 
On kids. We're just a cocaine farm!" 


d Lois being locked in 


while Jack said, "She was only doing what 


t level of government 
п "What about Gwen?" asked Jack after Frobisher 
said Alice and Steven were free to go. "She was 
part of the spy network," replied Frobisher. "For 
God's sake!" said Jack, "You've got me. I'm 
under arrest. You never wanted her..." 


m When jack asked if Gwen could speak to lanto's 
ter, he added, "She can go under police escc 

f you want." As Frobisher agreed, Bridget pointed 

out: "Transports impossible. From 12 o'clock 


nidday, the motorways are under military control 


Jack persevered, “Then эте other way 
п When Brian Green told Frobisher that the 

inoculation might even be popular, he continued, 
“A great deal of people seem to believe that their 


children can be vaccinated against this problem.” 


W After Green told Frobisher that his childre 
would be “inoculated”, Frobisher replied, “But 
she’s 111 My eldest, she's 11. Holly's only nine 


п When Alice and Steven were brought into the 
main area at Ashton Down, Alice said to Johnson, 
“You said we could go." Johnson replied, “I don't 
think it’s advisable, at the moment. It seems the 
roads are being closed down at midday. Right 
across the country.” 

W ^ short scene showed a shamefaced Oduya 
= At Ashton Down, Johnson asked Alice, "That 
creature — did you recognise it?” Alice replied, 
“Course not. How could 1?” Johnson said, “You're 
Torchwood,” and Alice responded, “My father’s 
Torchwood. I never had anything to do with 
them. My mother moved Heaven and Earth to 
keep me away from all that... There’s a saying 
about Torchwood: ‘They die young,’ But it's more 
than that. It's the things they see — the things 


they do... 
m After Alice told Johnson that Jack could help, 
he went on, “I've spent all my life running 
way from him because he's dangerous, and 
he's dangerous because he'll do anything to 


win. Anything, 
п When Gwen pleaded with the Jones’ to hide 
the children, Johnny said, “What are you on 
about?” Gwen replied, “I know, but please — you 
can bollock me afterwards - but the children are 
not safe. Is there like, a road off the estate, not 
one of the main roads, like a side road, 


somewhere we won't be seen?” Johnny retorted, 
“You're talking bullshit. Get out!” But Rhiannon 
said, “Let her finish.” 

After Gwen asked Jack if he would come back 
for her, Jack laughed: “Damn. Good reason... If 
you need me, then | will.” Gwen asked, “What do 
| do? Whistle?" Jack replied, "Just watch the sky 
If you ever need me, Gwen Cooper, just look up 


and watch the sky 
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recorded at nearby Radyr Primary School (previously 
seen in Small Worlds). Then it was back to base for 
some soundstage work, mainly covering Rhiannor's 
house for episodes four and five. 


DAY 42; TUESDAY 14 OCT 2008, 0800-1900 
Upper Boat Studios: Studios 1 4 2 

А rare ‘day at the office’ saw John, Gareth and Eve 
recording scenes in the Hub for episode one. At 
the same time, supporting artist David Stephens 
underwent makeup tests for his role as Jack's 
reanimating body in episode two, and Neil Wilkes 
of website Digital Spy visited the set. 


DAY 43: WEDNESDAY 15 OCT 
2008, 0800-1800 
Upper Boat Studios: 
Studios 1 4 2 
Another day in the Hub 
overed the last ever scenes 
to be recorded on this 
much-loved set — starting 
with Gwen checking on her 
condition in the autopsy room 
All three regular cast members were 
on hand for this sad occasion, along 
with lan Berriman from SFX Magazine and 
lan Smith from BBC interactive. Before the day was 
out, close-ups of Lols's computer screen were also 


captured for episc 


DAY 44: THURSDAY 16 ОСТ 2008, 0800-1700 
Rupert Brook Drive, Gaer Estate, 
Newport 

Back at the Gaer Estate, the team recorded exterior 
scenes for episode five, focusing on the soldiers 
arrival in Rhiannon and Johnny's street, Gwen and 
Andy's arrival with the bad news about lanto, and 
Gwen, Rhys and Rhiannon’s flight with the children 


AY 


DAY 45: FRIDAY 17 OCT 2008, 0800-1700 
Rupert Brook Drive, Geer Estate, 
Newport 
More work in Rhiannon's neighbourhood saw 
the emphasis shift onto the soldiers’ search for 
children and their confrontation with Johnny and 
the other angry residents, Lots of action ensued, 
choreographed by fight arranger Crispin Layfield, 
with Jason Hunjan and Will Willoughby as stunt 
soldiers and Richard Hansen as a stunt civilian 
resident. Scenes of Andy driving Gwen and Rhys to 
Rhiannon's were also recorded, with lan Smith 
trailing Tom Price throughout the day for 
more website video material. With 
another weeks filming complete, 
John Barrowman, Gareth David: 
Uoyd and Kai Owen then 
travelled to Northampton to 
attend The Hub, an unofficial 
Torchwood convention at 
the Park Inn Hotel. After the 
convention, John flew out to 
the USA for a few days. 


DAY зо: MONDAY 20 OCT 2008, 
0800-1800 
Caerwent Training Area, Dinham Road, 
Caldicot, Caormont 
Torchwood Declassified’s lan Hay joined the crew 
at the start of the tenth week, which marked the 
two-thirds point of the 15-week shoot. Much of this 
week would be spent at the Ministry of Defence 
Caerwent Training Area in Caldicot, chosen as the 
venue for the mysterious Ashton Down complex, 
and the first day on site was devoted to the team’s 
daring escape at the climax of episode two, The 
weather was lousy, but as Gareth David-Lloyd told 
the Declassified crew, “It wouldn't be Torchwood 
without being in cold, wet, miserable weather.” 


IN THE HUB 
LAST EVER 
SCENES TO ВЕ RECORDED 


Two specialist vehicles were required for the 
day: the telehandler driven by lanto (essentially 

a forklift truck with a telescopic arm), which was 
provided by Vehicles In Vision, and the cement 
mixer used as a roadblock by Rhys, which came 
courtesy of Cemex. For the scene of 
lanto removing the concrete block 
containing Jack from the wall, 
excavation expert Peter Miles 
doubled for Gareth David 
Lloyd under the auspices of 
Tom Lucy, who supervised all 
the action material that day. 
For reasons of safety, many 

of the close-ups of the cast 

on the telehandler were shot 
with the vehicle parked, but with 
the hand-held camera simulating 
motion. Andrew Johnson drove the 
cement mixer, and also doubled for Kai Owen 
in some shots behind the wheel 


Caerment Training Агов, Dinham Road, 
Caldicot, Caerment 

Back at Caerwent for more Ashton Down scenes, 
the day covered Johnson phoning Frobisher, Rhys 
and Gwen's arrival at the front gate, Kodak directing 
them into the base, Rhys waiting by the back door, 
and Kodak escorting Gwen along the corridors. 


Caerwent Training Are 


, Dinham Road, 
Caldicot, Caerment 
Ashton Down interiors were the focus midweek, 
starting with the cell holding Rupesh’s body, where 
Tom Lucy supervised Gwen knocking out Kodak 
Next up were Gwen and Rhys discovering the 
paramedic's cell, and the pair's stand-off in the 
corridor with Johnson and her men 


erment Training Area, Dinham Road, 
Caldicot, 
After a short stay in the States, john Barrowman 


Saorwent 


returned to the world of Torchwood to have 
cement poured all over him — or rather 
a suitably realistic-looking cement 
substitute, in Jack's cell at Ashton 
Down. Shots of Jack's painful 
resurrection in the cell were 
also recorded on this day, 
with David Stephens 
performing as the “burns 
double” for John, once 
prosthetics had been applied 
to him by Charlie Bluett of 
Millennium FX. John’s regular 
stunt double, Curtis Rivers, recorded 
pick-up shots as the dead paramedic 

in the body bag, and then doubled for John in 
more shots for the cement filling sequence 
Following all this episode two material, there was 
also time to record sequences of Alice and Steven 
waiting in the base in episode five, and their arrival 


there in episode four, before filming at Caerwent 


was completed for the week 


St Cadoc's Hospital, Lodge Road, 
Caerleon, Newport 

We 
a unit base at Newport's Caerleon Golf Club, to 
and outside the nearby St Cadoc's 
Hospital, also seen in the episode Meat. The first 
sequence to be recorded was of Rhys and Gwen on 
a country road, having overpowered the undertaker 
in episode two. Following this, exterior scenes of 
Clem's home at the Duke of York Hospital were 


k 10 concluded with the team establishing 


record insidi 


filmed for episode one, before the crew moved 
inside for the sequences in the ward, corridor and 
day room. In the evening, they then moved outside 
again for the arrival of the Johnson's troops and 


Clem's dramatic escape from them! 


With only f 


he set pieces get more sinister and t 


а weeks to go, 


adventure gets more ambitious, as the 


crew comes face to faces with the 456! 
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DAVID С PARKER TAKES A ЦК 
IN ANGER... 
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| 8 THE GHOST MAKER & PEARL 


(FROM OUT OF THE RAIN) 


Who are the Ghost Maker and Pearl? What are the Ghost Maker and Pearl? Of all the villains in the 
Torchwood pantheon, this creepy couple are the hardest to pin down. Like a fairytale brought to life 
then lost to legend once more, they are no less potent for the lack of explanation which accompanies 
them, but all the more mutable to best fit through the crack in the door and the gap behind the sofa, 
to infiltrate the darkest corners of our psyche. That they are a couple only makes them more insidious 
At some point, long ago, one of the two has beguiled and corrupted the other, and now they share 

a warped delight in perverting the lives of others, They are far from seductive, yet they carry with 
them the sheen of long since faded glamour — like Bonnie and Clyde, who exerted a hold on 1930s 
America, despite scraping a living on the fringes of society, like half glimpsed foxes, or ghosts. They are 
a distillation of villainy: malevolence and misery for its own sake, If once they were made villains by 
circumstance, they are now villains by nature, and as undeniable as the rain from whence they come. 


MARY 
REEKS BEARING GIFTS) 


Despite claiming to find humans primitive, 
the Arcateenian known as Mary revels in 
the pleasures of the flesh, describing her 
human form as “so soft... so wicked." She 
uses the body she steals from a 19th Century 
prostitute to seduce and to kill — partly from 
a need to survive, but mostly for the pure 
satisfaction she derives from so doing. Like 
a kid in a candy store driven wild by choice, 
Mary treats our world like a buffet of beating 
hearts, ready to be broken or devoured at 
her whim, An independent observer might 
argue that her treatment of humans is no 
different from our treatment of livestock and 
other less intelligent creatures, but Mary 
thrives on manipulation and malice for her 
sustenance, far more than she survives on 
simple flesh. This femme fatale is a true 
villain for the thrill of it, and all the more 
dangerous for her lack of deeper motives — 
as Toshiko would sadly find out 


ῃ COPLEY 


(RESET) 


Why are geniuses often so unpleasant? 
Why, in the world of sci-fi, does 

the word 'mad' append so easily to 
scientist’? The answer is one of 
indispensability. If you alone hold the 
key to some great breakthrough, you 
don't have to worry about being nice 
to the mere mortals around you, They 
need you, whether they like it (you) 
or not, And once the social niceties go 
out the window, basic ethics can't be 
far behind. After all, what are human 
or animal rights, next to your own 
godlike status? From the off, Aaron 
Copley establishes himself as both 

a genius and a thoroughly dislikable 
man. His very name has echoes of 
‘arrogant, cocky’, and he is exactly that 
as he locks horns with Captain Jack. 
Yet his self belief is also his downfall, 
as he genuinely believes no one could 
doubt the value of his work, let alone 
shut it down. That he resorts to waving 
a gun like a madman suggests he 
wasn't so clever after all. But the fact 
that he shot and killed Owen makes 
him an undisputed villain 


=== 


TORCHWOOD Ф 


η ADAM SMITH 


(ADAM) 


If brute force is the hallmark of a monster (think Weevils and 
Cyberwomen), psychological violence is the stock-in-trade of 
the villain. ‘Adam Smith’ is the master of such mental attacks, 
manipulating his victims with false memories, hopes and fears, 
and playing with people's lives as if they were puppets in his 
own personal theatre. He argues that he makes people better 
through his influence, but like all villains who seek control, he 
denies the importance of free will — the right to be flawed and 
to fail by one's own hand, not at the dictate of a self-appointed 
god. We have distinguished already between a monster and 

a villain, but while Adam’s methods are insidious and inveigling, 
they are also brutal and harrowing (rape is a very strong but 
entirely appropriate word), making him as much a monster as 
any slavering Weevil, That he is intelligent enough to choose 
between right and wrong (and chooses wrong) is what makes 
him an utterly inexcusable villain 


HUW SHERMAN 


4 (COUNTRYCIDE) 


The thought of eating human flesh, even in desperation, is 
repellent to all but the most depraved individuals, But the 
prospect of methodically seeking out victims to eat for 
pleasure... That's so far beyond the realms of reason that it 
transcends simple villainy and makes words like ‘evil’ seem 
meaningless. Of course, Huw Sherman does not act alone in 
Countrycide, but he is apparently the head man in the village 
— no pun intended — and his justification at the close of the 
story ("It made те happy.") encapsulates the corruption at the 
heart of his community. We know there could be no ‘better’ 
justification: no explanation that would make the villagers’ | 
terrible compact more palatable. And yet, when it does come, 

Huws simple coda is the most horrible thing we could ever 

have hoped to hear — a definition of villainy as a perversion 

of all that is good about humanity, and a contempt for life 

that is all the worse for its entirely human emotion 


— TI 
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What ? Captain John only 
psychopath? Well, y 
team (and to plenty of 


the end of Exit V 
made to perform act н finition of morali 
released from electron one for the things he 
duress, and is even willing to r wn lif tempt to save Jack fror 
underground. If only h t y f so much during, 

g (and during parts с 

living on the wrong 

money. John’s villainy ste 
who he has to step on to get w 
appealing, but deep down it ste 


Some villains wish to impose order on 
the universe. Others simply long for 
chaos. Bilis Manger falls firmly into the 
second category with his attempts to 
summon a full-on apocalypse in the 


form of the great beast Abaddon. From 
the first time we meet him, in 1941, he 
exudes puckish mystery, and despite 

his frail figure and prim appearance, 


there is immediately a sense of 

underlying menace and untapped 

strength about the man. When it 

becomes apparent he can flit through 
4 time seemingly without effort, he 

acquires the added danger of a force 
< 


of nature - simply existing and 


f 
+ 


manifesting great power heedlessly, 
without any sense of the human cost 
it's no surprise when he reveals his 
deadly intentions in End Of Days, yet 


the extent of his ambitions retain the 
- this quiet man — may bring 

villainy as religion: a devotion 
to a cause beyond all reason, 
brooking no heresy, no 
impurity. So who could beat 
Bilis to the number one 
spot? Turn the page to find 
out now! 


| \ 
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| GRAY 


(EXIT WOUNDS) 


O, Brother... At number one, its the innocent boy who grew 
into a bitter and twisted man, fixated on the brother he 
blamed for abandoning him years before. When aliens 
attacked Jack's family home on the Boeshane Peninsula, it 
was every man for himself: some were lucky, others less so 
While Jack became a Time Agent and a swashbuckling hero, 
Gray was imprisoned and tortured for years, with pain and 
suffering his only companions; his only frame of reference 
as other emotions withered and died. Eventually, Jack 
became the man who could not die. Gray became a man 
kept alive only by hate 

So does Gray's unimaginable treatment forgive the 
punishment he wished to mete out to his brother? No. 
Jack too, has suffered immeasurably in the past — not 
least with guilt over Gray — and would do so 
again at Gray's hand. Yet at no point does 
Jack emerge as bitter and vengeful as his 
long-lost flesh and blood. True, he has 
more than a hundred years’ extra 
life experience than Gray, but 
Jacks willingness to suffer for his 
brother is born of an innate 
goodness that is evident even 
when we first meet con- 
man Jack in Doctor Who, 
hat Gray could be bereft 
of such qualities to 
resist brutalisation is 
inconceivable: while 
his surrender to hatred 
is understandable, it 
is not inevitable. By 
blaming Jack for his 
fate, Gray gives into 
the worst kind of 
villainy: blind and 
lustful vengeance, 
that cares not 
what it destroys! 
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Л) SERIES DNE EPISODE С 


OF THREE 


са 
Bailey, Flying Instructor Andrew MacBean, 
Barman Ciaran Dowd иж 


First shown 88C3, 17 December 2006, 10pm ü - 
Й Repeated B5C2, 20 December 2006, 9pm TA | 
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RYEIDE > 


TOF TIME » 


ЕМ EPISODES IN, AFTER THE DISPARATE 
double whammy of They Keep Killing 
Suzie and Random Shoes, viewers of 
Torchwood's first series could be forgiven if they 
thought the show had run out of surprises with 
Out Of Time. Displaced aircraft and anachronistic 
travellers are the stuff of many a pulp sci-fi story 
— when translated to Torchwood, would it fly? 
Well yes, of course it would, Like all the best 
episodes of Torchwood so far, this wasn't to be 
a timey-wimey sci-fi tale at all, but an exploration 
of loss from four different perspectives (John, 
Emma, Diane and Owen). The workings of the 


HALLINAN 
Starting out as a child 
actor in such shows 
as Just William, Girls 
In Love and in the 
dual title role of julia 
Jekyll And Harriet 
Hyde, Olivia shot to 


primetime fame as 


lesbian teen Kim in 
Channel 4's International Emmy-winning drama 
Sugar Rush. Since playing Emma in Torchwood, 
Olivia has also taken on the lead role of Laura 
Timmins in BBCI's period comedy drama series 
Lark Rise To Candleford, 


(D roncuwoop 


HOST MACHT 
| 


2 CAPTAIN JACK HARKNESS 


Rift are just a jumping-off point for a story that 
turns our everyday world into an alien setting for 
the three guest protagonists — though they come 
from a country only half a century away 

The three temporal refugees cope with the 
monumental change in their circumstances in 
startlingly different ways. John reacts to the loss of 
everything he knows and understands with denial 
and anger, and a refusal to engage with a world 
in which he has no stake, before finally taking his 
own life. Diane, as the adventurer of the group, 
throws herself into this new world with a passion, 
before rebelling against the restrictions it holds 


LOUISE DELAMERE 
Aside from playing 
Diane in Out Of Time, 
Louise’s most high 
profile role to date has 
been as acerbic nurse 
and single mum Lia 
in all three series of 
Channel 4's medical 
drama No Angels, She 
has also had memorable roles in The Chatterley 
Affair, Dirty War and Bullet Boy, while in real 
life, she is a former flatmate and drama school 
classmate of outgoing Doctor Who star, the 
tenth Doctor, David Tennant! 


ELK CYBERWOMAN P 
8 TREYAKEEP KILLING SU 
[ yz END OF QAYS 


1:3: SMALL WORLDS 
TIE Ь 11.8 RANDOM SHOES 


NUITY & TRIVIA 


а Out Of Time was filmed as part of block 
four of production, with Smal! Worlds 


B Unusually for Torchwood, there are 
On-screen credits before the opening titles 


IB The Sky Gypsy, is а 1946 De Havilland DH 
89A Dragon Rapide 6, registration G-AIDL 


В Emma sings Just Blew In From The 
Windy City from the film Calamity Jane 
starring Doris Day — the DVD she bought 
at the supermarket 


W The football match John rec. 
1953 FA Cup Final clash betwee 
and Bolton Wanderers. Blackpoo! won 4-3 
largely thanks to the effoı 
famous player, Stanley Matthews 


lls is the 
Blackpool 


of their most 


W Prop archive photos were created for the 
episode, showing Rowena Davies and Pip 
Royall as Emma's parents, Helen Chilcott as 
John's wife and Andrew Collir 
son Alan 


as John’s 


W Music featured in the episode includes 
Beethoven's Moonlight Sonata, Trouble by 
Ray LaMontagne, 1 See You Baby by Groove 
Armada and The Good Life by Tony Benner 


for her, again with little concern for her life. Only 
Emma, the youngest and seemingly the most 
vulnerable of the three travellers, is strong enough 
and willing enough to embrace the circumstances 
in which she finds herself, and see not only the 
loss of her old life, but also the opportunity for 
a new one 

Perhaps Emma's attitude is inspired by Gwen 
who, as Emma’s chaperone, is more attuned to 
the joys of living than the deathless Jack (who 
counsels John), or the lovestruck Owen (whose 
passion for Diane is, like all desire, inherently 
selfish). Alternatively however, perhaps it is Gwen 


MARK L JONES 


Mark has had regular 
TV roles in such shows 
as The Knock, Murder 
Prevention and 55 
Degrees North, but he 
is best remembered 
Warren's 
homophobic brother 
in the acclaimed BBC2 
drama This Life. One the big screen, he has 
been seen in Welsh drama Solomon And Gaenor 


as Dale 


with loan Grufford, Master And Commander 
The Far Side Of the World with Russell Crowe, 
and Troy with Brad Pitt 


who is transformed by Emma's simple innocence 
and clarity of vision, as she commits herself ever 
more strongly to Rhys. 

Indeed, all three of the team members 
who feature prominently in this episode 
(Tosh barely appears at all, while 
lanto is relegated to grocery 
duties), are strongly affected 
by the newcomers, and their 


responses to/reactions against 


the modern world, O we discover that Emma's father ond 
mother died age 48 and 81 respectively, 
‘and John's son Som had o wife who 
also passed away. Diane's fate beyond 
the end ofthe episode 
is unknown. 


often the glib and sarcastic 
individual, finds himself quite 
unexpectedly falling in love 
with Diane, only to be faced 
with losing the object of these 
new feelings before 
> explore them fully. Realising he has 


as begun 


met a woman with whom he wants more than 
a fleeting sexual affair, he is — ironically - denied 
anything more than that when she acts upon the 
adventurous nature that first drew him to her. 

Given what we later find out about Owen's past 
(in series two's Fragments), it’s no surprise that 
Owen holds himself so aloof from those around 
him, but the danger of such a policy is that, when 
love does break through his cold, sarcasic barrier, 
his emotional immune system is ill-equipped to 
deal with it. Over the coming episodes, viewers 
would see Owen pushed to ever greater extremes 
of self-destruction and self-loathing by the loss 
of Diane, with the whole world at risk from his 
actions by the end of the series - all of which 
would have been utterly unbelievable without 
Out Of Time. But the intensity of the relationship 
on show here makes it undeniably clear: when 
this boy falls in love, he really falls hard 


John asphyxiotes hi 
monoxide fumes from lonto cr, while 


However (catastrophic Rift-opening and Weevil 
fighting aside), its clear that Diane's influence 
does alter Owen for the better. As recently as the 
preceding episode, Random Shoes, he was 
mocking Gwen for her heart-on-sleeve 
empathy and “Disney moments’ 
To imagine him in tears, 
genuinely in touch with his 
ith carbon emotions and not afraid to 
show them as he begged 
a lover not to leave, seemed 
impossible. Even his casual 
carelessness towards others 
is challenged here, as Diane 
insists he act like a gentleman 
around her. Whatever else 
they were, Owen's seduction 
techniques to date (see Everything 
Changes and Countrycide) had been far from 


gentlemanly and romantic in comparison. » 


EPISODE GUIDE 


m Thé script originally began with an air 
traffic controller calling the emergency 
services after the unexpected appearance of 
the Sky Gypsy on radar. 


W Budgetary constraints saw a scene of 
Diane flying loop-the-loops excised early 
on. Writer Catherine Tregenna was happy 
with the change however, as grounding 
Diane was symbolic of her frustration at 
being stuck in our time. 


да Scenes inside the flying schoo! office, 
where Diane tried to book her lesson, were 
also cut as unnecessary to the story. 


W Some scenes that were intended to take 
place outdoors on the airfield, such as 
Owen talking to Diane as she tinkers with 
the Sky Gypsy in the hangar, were moved 
inside owing to bad weather during filming. 


W Scenes in the hostel of Diane discovering 
the push-button toilet flush and John 
asking Jack to develop a.camera film for 
him did not make the final cut. 

W Also lost were a short scene in the Hub, 
where Owen showed John, Emma and 
Diane how to use a mobile phone, and 

a sequence of John learning how to drive 
modern car. 


CLASSIC SCENE 


ГА 
As innocent teen Emmo stirs from o night on the solo in Gwen's flat 


“Rhys is up and about, blissfully unaware there's anyone around! 


Eo юу ийг сөдөн when sho soes he stone, naked mon! 


Which, 1 Rhys, makes Mosh οἱ бе "morning glory” just fine! 


@ 11161111) 


While Diane's reaction to the time period she 
finds herself in is rebelliousness, John’s is despair. 


Shocked by seeing his son as an old man with little 


grip on reality, and far from the reliable world of 
small-time trading that was his life, John sees 

all his hard work as faded and forgotten. 

Moreso than the others, he defines 
who he is by a particular time 

and place, and a set of 
circumstances that he can 

never recapture. At first, it 

might seem callous that jack 

is so easily persuaded to let 

him die, but it’s a way out 

that Jack has actively sought 

in his darkest hours - and 

been denied by an accident 

of fate. He, more than anyone, 
understands the pain of losing 

a whole world, as he has seen entire 
eras come and go. 

In the face of such powerful considerations, 
alternately passionate and morbid, it would have 
been easy for Emma and Gwen’s story 
the lighthearted, comedy element of the episode, 


yet it is, perhaps, the most affecting. Not only does 
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become 


Gwen's exposure to this naive but enthusiastic 
stray from another era force her to question her 
‘own morality and that of her time, it also gives 
us our first glimpse of the maternal Gwen who 
would become so important in Children Of 
Earth. By the end of the episode, she is 
every inch the proud parent who 
can't bear to see her child fly 
the nest — and though her 
loss is not as great as Owen's, 
it is surely the more selfless. 
Gwen's compassion seems 
to be rubbing off on the rest 
of the team, too. Would the 
Captain Jack of Everything 
Changes (who reckoned 
murder wasn't Torchwood's 
problem) have taken such 
a personal interest in John's failure 
to adjust to the modern world? 

More than anything, Out Of Time is about 
the power of change to affect people — and the 
power of people to effect change. Moreso than 
any shapeshifter or futuristic technology, a human 
encounter can transform a life in ways that — at 
first — might seem to be completely... alien 


TIME FLIES 
First shown: BBC3, 18 December 2006 
Interviewees: John Barrowman, Russell 
T Davies, Burn Gorman, Olivia Hallinan, 
Mark Lewis Jones, Eve Myles, Kai Owen, 
Richard Stokes, Catherine Tregenna, 
Alice Troughton 

Features: Discussing the storyline; the 
guest characters; John’s suicide; Gwen 
and Emma's friendship; Kai Owen's 
nudity; Gwen and Rhys’ relationship; 
Owen's character development; preview 
of episode 11 (Combat). 
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BY DAVID LLEWELLYN 


ART BY MIKE DOWLING 


C Andy Davidson was sitting in his squad 

car, staring into heavy snow. As he 

contemplated how much it looked like 

static on a broken TV screen, another 

kind of static crackled over his radio, 

“Any available unit for an immediate 
response call at 53 Ninian Park Road?" a tinny voice 
buzzed at him. "We have a possible burglary in 
progress. Over." 

Hunched over the steering wheel, squinting at 
the barely visible road ahead, Andy sighed before 
he answered. 

“Alpha one-eight-two here. Over." 

“Thank you, alpha one-elght-two. We've 
received a call from the occupants saying they have 
an intruder in their garden. Over.” 

Another sigh 

“That's received, control 
over... Over.” 

As he pulled away from the kerb, Andy turned 
on his lights and his siren, and made as sharp a left 
turn as he could in the dense blizzard 

There would have been nothing unusual about 
the blizzard itself had it been January or February, 
but this was August. It had started a little after 10 
o'clock that morning, and by mid-afternoon the 
pavements and the roads were covered in a blanket 
of white. While the rest of the country was enjoying 
glorious sunshine and temperatures in the 20s, 
Cardiff was under nearly three feet of snow. 

Now it was almost 8pm, The roads were empty, 
trains had been cancelled, and the buses were back 
in the depot. in a matter of hours Cardiff had 
become a ghost town. 

When he got to Ninian Park Road, he found the 
family at number 53 waiting for him on the 


Am on my way 
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pavement, wrapped up warm and bracing 
themselves against the cold. Next to their front 
door a wooden plaque fringed with snow read: “The 
Dhaliwal Residence”. 

A young man in a puffa jacket stood at the gate, 
while next to him was an older man with a grey 
beard, wearing a purple turban. As Andy got out of 
the car, the older man stepped forward, grabbing 
Andy by the arm. 

"Ek pagal banda mere baghiche wich hail” he 
said, pulling Andy past the gate and toward the 
front door. “Tusse ki karoke?” 

"Da-ad, said the young man, sounding 
embarrassed. “Dad... Ill deal with it. III deal with 
it!" He turned to Andy, “There's a tramp in our back 
garden. Follow me.” 

Andy followed the younger man and his father 
into the house, down a narrow hallway and through 
the kitchen, until they came to the back door. 
Through the kitchen window, next to a birdbath 
half-buried in the snow, lay a man. 

"Okay, they said burglary,” said Andy. "Any idea 
how he got there?” 

“Dunno,” said the young man. “He just turned 
up. As if he fell with the snow.” i 

Andy looked beyond the man to the edges of 
the garden, and saw high fences either side and an 
even higher brick wall at the end. Beyond the wall, 
he saw the bright orange lights marking the outer 
edges of the diesel depot. 

"That's train tracks over there,” said Andy, 
pointing at the wall. “How did he get in?” 

"Exactly," replied the young man 

Andy nodded and braced himself for the cold 
‘once more, before stepping out through the door 
and making his way towards the man in the garden 


Т7 


As he drew closes, he noticed that the man was 
dressed in thick, Wifidproof clothing, while his 
hands Were covered With enormous) shapeless fur 
mittens. Even more oddly, his feet were bare 
Drawing closer still, he saw that these feet were in 
terrible condition; black blotches around the toes, 
and red raw on the soles 

"Hello?" said Andy, crouching dawn beside the 
man. “Hello, can you hear me?” 

The man stirred, his breath little more than 
a rattle, and stared Upsat, Andy through the narrow 
gap in his hood 

"Where am I?” He gasped. 

"You're in someone's garden,” said Andy. 
“In Cardiff. Could you tell me your name?" 

“Oates,” replied the man, his voice no louder 
than a whisper. “My name is Captain Lawrence 
Oates." 
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wen turned the key. The engine wheezed 
and spluttered before falling silent once 
more. She swore, slamming her hands flat 
on the steering wheel, took a deep breath 
and tried again. Nothing 
There was a knock at the window, which 
startled her, and Gwen looked up to see Rhys, 
standing on the pavement wearing just a t-shirt and 
shorts, hugging himself to keep warm, She wound 
the window down and leaned out. 
“What are you like?” she said. “You'll catch your 
death out here 
From under his armpit Rhys produced Gwen's 
mobile phone 
“You left this inside,” he said. “It was ringing 
| didn't answer it. Never know what it's going to be 
these days. Probably some big, green, fire 
breathing lizard in Tremorfa." 
Gwen laughed and took her phone from him 
"Anyway," said Rhys, “I'm getting frostbite, so 
I'm going back in. Bloody weather... And they 
reckon there’s global warming!” 
As he went, Gwen looked at the phone. It read 
"1 MISSED CALL — ANDY D". 
Hitting the call back button, Gwen lifted the 
phone to her ear and waited 


s it over?” asked Jack, leaning out of his 

office. lanto squinted at the screen and 

shrugged. “It’s hard 

^| think the worst of it is, but the readings 
are still a little odd.” 

“A little odd how?” said Jack, crossing the Hub 
and standing at lanto’s side 

"Well," said lanto, pointing at the screen. “The 
big storm happened right above us at 9am, Ten 
miles across. One of the biggest Rift storms I've 
ever seen, geographically at least, But now we've 
got lots of little spikes all over the place. Look, 
there's one in Grangetown - and there's another 
in Cathays.” 

“Aftershocks?” 

“Most likely.” 

“Did anything come through? 

“Apart from the snow? Hard to say.” 

“бо, maybe we got lucky this time. | think Wales 
can cope with a little snow. What's the worst that 
could happen beyond a few cuts and bruises? 

“You mean apart from Jeremy Clarkson going on 
Newsnight and saying this proves Greenpeace 
wrong? We'll have to wait and - hello? 

lanto was interrupted by the chirrup of his 
earpiece. After a long pause, listening to the voice 
that Jack knew must be Gwen, he said, “Okay, And 
where are they now? Okay... Yep. One of us will get 
straight over there.” 

He turned his attention back to Jack. “Looks like 
we might have a visitor after all,” he said 
“Someone claiming to be Captain Oates has just 
been taken to St Helen’s Hospital.” 

“Scott Of The Antarctic’s Captain Oates?” said Jack. 

“No, an entirely different Captain Oates,” said 
lanto dryly. 

4 suppose the sudden snow could have made 
someone delusional,” Jack wondered aloud. “A sort 
of reverse voyager syndrome, engendered by 
a sudden change is surroundings. 

“Could be,” said lanto, “But 14 better check it 
out, all the same.” 

He got up from his chair, pulling on his jack 

“You want me to come along?” asked Jack 

lanto shook his head and smiled, then kissed 
Jack briefly on the lips. 


to tell,” he said 
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“ll be fine,” he said, “Like you said. 
just a crazy person. 


Probably 


ven with four-wheel drive, the SUV struggled 

in the snow, and it took lanto almost half an 

hour to get to St Helen's, When he got there, 

he was greeted by Gwen's friend and former 
colleague, PC Andy Davidson) 

"Where's Gwen?" asked Andy. "I thought. 

Her car won't start,” lanto said. “So you've got 
me instead. 

Andy took lanto to the АБЕ department, where 
they were met by a doctor who introduced himself 
as Dr Balasubramanian. 

But you can call me Dr Bala,” he said 

Together, they walked to a cubicle where the 
patient lay unconscious in one of the beds 

lts very strange,” said Dr Bala. "He's suffering 
from exhaustion, dehydration, malnutrition 
and frostbite.” 

Yeah," said lanto, “That'll be the weather we've 
been having 

“Fair enough,” said Dr Bala 
this weather since March 


If we'd been having 
But he’s already lost 
several toes, and that doesn’t happen in less than 
12 hours, If | didn’t know better, l'd say this man has 
been exposed to subzero temperatures for two 
or three months. 

lanto looked down at the man in the bed. His 
face was red and peeling in places, and his hands 
and feet were now covered in bandages. 

‘Was he found like this? 

Andy shook his head. “He was barefoot,” he 
was wearing furs.” 

Furs?” said lanto. 

Furs,” said Andy. "Real ones. I'd have clocked 
him as a vagrant, but how many fur coats d'you see 
on the streets of Cardiff?" 

Fair point, said lanto, before turning to 
Dr Bala, “Could we have a moment, please?" 

Dr Bala smiled. 

Right," he said. “Torchwood. Of course... Well 
give me a shout if he stirs, and please don't steal 
him or anything, | hate it when you do that.” 

As Or Bala walked away, lanto turned back 
to Andy. 

He really said his name was Lawrence Oates? 

Andy nodded. “Yeah. The name rang a bell. And 
then there's the weather... So | thought this might 
be your sort of do. Who is he exactly?” 

Captain Lawrence Oates,” said lanto, lowering 
his voice, "was part of the Terra Nova expedition to 
reach Antarctica." 

Terra Nova?" said Andy. 
the Bay?" 

"Yes," replied lanto. "Exactly like the pub in the 
Bay. That's where the ship it's named after sailed 
from. It was commanded by Captain Scott in a race 
to reach the South Pole before Amundsen's rival 
expedition from Norway. Scott's team lost the race, 
and died before they could make it back to 
base camp. 

“| remember now,” interjected Andy. "I saw the 
film one Christmas. Oates sacrificed himself by 
walking out into a snowstorm, didn’t he? 

“That's right,” said lanto. “He thought he was 
slowing the others down, so he gave his life in an 
attempt to save them 

They both looked back at the man in the bed 

So that's Captain Oates?” asked Andy 
in disbelief 

“1 don't know,” said lanto. “But they never found 
his body. 


said. "But he 


“Like the pub in 


MAY BE SOME TIME 


I AST ORDERS AT THE BAR, PLEASE!” 
You're not closing already?” asked 
Tristan, still clutching a ragged five- 
pound note. The landlord nodded 
without saying a word. 

But that's ridiculous!” he protested. “It’s only 
just gone nine! 

Yes, but in case you hadn't noticed it's like 
Siberia out there 

But this is your pub," Tristan persevered. “ 
live upstairs. It's not like you can't get home. 

lo," replied the landlord in а weary 
monotone. "But if it gets any worse my staff will be 
stuck here, and I'm not having them tucked up with 
me 

Ridiculous,” said Tristan, walking away from 
the bar. 

the landlord muttered under his breath, 
and your mates didn't take three hours to 
finish one pint | might just have stayed open 

Tristan returned to the table where his friends 
were sitting, 

Bars shut,” he said. "They're closing for the 

ight already. 

After a chorus of groans and loudly voiced 
disapproval they got up, put on their coats and 
scarves, and walked out into the night 

This snows getting worse,” Tristan said 

1 should have brought my skis. 

Its like The Day Tomorrow, or 
something! 

They laughed despite the cold and went their 
separate ways. Tristan lived just three streets away 
from the Pen And Wig, while his friends were still in 
halls. He waved goodbye before bracing himself 
against the icy wind and swirling snow. 

He couldn't believe how empty the city felt 
Empty and silent. Once the sound of his friends 
messing about in the snow had faded, he couldn't 
hear a thing except the crunch of his feet against 
the blanket of white. 

He climbed the steps onto the bridge that 
crossed the railway, and took a moment to gaze out 
over the silent city. Normally he would have heard 
distant traffic, like waves lapping at a shore, or the 

opters, but tonight there 
was nothing. 

Laughing softly to himself, he made his way 
down the metal steps on the far side of the bridge, 
and began walking along a narrow, dimly lit 
side street. 

That was when he heard it 

A deep and sinister grow! that came out of 
the shadows. 

His heart began to beat a little faster. Probably 
kids, he thought to himself. Kids hiding behind the 
bins and trying their best to wind him up. 

The thought gave him little comfort. The way 
kids were these days - and especially with students! 
He'd answer them back and they would mock the 
way he spoke before they made a grab for his 
mobile and his brand new iPod! 

He started to walk a little faster, and with a little 
less care. The snow was ankle-deep in places, and 
he stumbled a little when he heard it again. 

Another growl 

It was behind him now, but louder than before. 
Against his better instincts, Tristan stopped 
walking, and turned. 

The street was dark. Too dark to see anything 
except his own breath and the falling snow. 
Yet, somewhere in the gloom, he could sense 
movement. It was a shadow, cast deeper against + 
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the other shadows. A silhouette blotting out the 
furthest falling snow. 

A person? No... It was too large for that. In fact, 
it was getting bigger. It was running towards him! 

His mind screamed at him to turn and run, but 
he was paralysed with fear. All too soon, the 
monstrous shadow was upon him. 

As the snow continued to fall, Tristan's screams. 

echoed out over the rooftops of the city. The 
ground turned red, and then white again, until — 
once more - there was only silence and snow. 
11 nd you're sure it's him?” asked Jack, on 
the other end of the line, 
"Yeah, it's him," replied lanto. "I checked 
through the clothes he was wearing 
when they brought him in. He had a diary and 
some papers on him. The only question is how he 
‘ended up back here." 

"I've been checking the records,” said Jack. "The 
Terra Nova set sail on June 15, 1910. As it happens, 
there was heavy Rift activity that day, but nothing's 
recorded as coming through." 

"So what do you think happened?" 

"Maybe something — Rift energy, ! don't know 
= caught onto the ship, Like a ball of wool 
unravelling, but always wrapped around the ship 
— or somebody on the ship...” 

"Oates?" 

"Possibly." 

"So what do | do?” 

“Stay with him. He's been through a lot. The 
shock of waking up in Cardiff a hundred years after 
he left is probably enough to kill him right now.” 

"Okay, Jack, Will do,” 

As the line went dead, lanto turned to see 
PC Andy stepping out of the cubicle, 

"I've got to go," said Andy, "Police stuff. There's 
been a murder in Cathays.” 

"A murder?" said lanto. "You'd think people 
would have better things to do in this weather..." 

"| know," said Andy, shaking his head. "Please 
be on the lookout for an axe-wielding Eskimo..." 

As Andy left, nodding goodbye to Dr Bala on his 
way, lanto stepped back into the cubicle just 
as Oates was waking, - 

"Where am |?" he croaked, squinting up 
at lanto. 

lanto sat beside the bed. How could he begin 
to explain? 

"You're safe,” he replied. "You're in a hospital." 

"Hospital?" said Oates. "But that's impossible. 
Your voice... Is that a Cardiff accent?" 

"Born and bred, sir." 

“We're six months’ voyage from Cardiff, at least..." 

Oates looked around, at the equipment beside 
his bed, and the plastic curtain around his cubicle. 

"This place...” he said. "This place is very 
strange. Am | dreaming?” 

lanto shook his head. "What's the last thing you 
can remember?” he asked. 

Oates closed his eyes and sighed, as if the act of 
remembering was exhausting in itself. 

“The cold,” he said, laughing softly, “It was very 
cold.” His laugh turned into a hollow rattle, and he 
grimaced as the memories came back to him. 

“1 told the others to leave me,” he said. “Leave 
me in my sleeping bag. But they wouldn't hear of it. 
Not even Captain Scott... Where is the Captain?" 

“Don't worry about him,” said lanto. "He... 
hasn't been forgotten." 

Oates opened his eyes again and gave lanto 
a searching look. lanto responded with what 
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he hoped was a reassuring smile. Thanks to 
Torchwood, he had met so many people and seen 
so many things, but now, for the first time in his 
life, he felt genuinely star-struck. 

“What happened next?” he said. Oates licked 
his dry, cracked lips and continued. 

"I remember... | remember wondering whether 
the boys in the Inniskilling Dragoons would be 
proud of me,” He tailed off, his eyes welling with 
tears. “| wondered whether they'd be proud of what 
I was about to do...” 

He breathed deeply and looked at lanto. 

"Tell me, son,” he said. "I walked out into 
a blizzard worse than anything I've ever known. 
Harder, and colder, and thousands of miles away 
from anywhere... How is it I'm here, talking to 
you now?” 


he first one had not gone unnoticed. 
A message, highlighted in red, at the top left- 
hand corner of the screen. 


“REPORTED HOMICIDE”. 

Jack had read it, but there had been few details. 
It could have been just that, a homicide. They 
weren't unheard of in Cardiff. 

It was only when a second and then a third 
appeared that he stopped monitoring the subsiding 
Rift activity, and took proper notice of the alerts, 

Calling up a new window on his screen, Jack 
surveyed a map of the city with the locations of 
each murder pinpointed with a single red dot: 
Cathays, Blackweir, and Gabalfa. If a straight line 
was drawn between each location, it would have 
pointed straight to one place. 

St Helen’s Hospital. 
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lanto and into the middle distance, as if it 

might be the source of his memories, “Not 

up close. But | knew it was there. Out there 
in the ice and snow. Something from the shadows 
The further we marched, the closer | felt it get. The 
others didn't seem to notice — or if they did they 
said nothing - and so | thought it wise to keep my 
mouth shut. One's mind plays certain games in 
that kind of environment. No need to share every 
thought and fear. 

“We knew we were done for the minute Beakie 
Bowers spotted the black flag Amundsen and his 
men had left behind. Whatever hope we had died 
that very moment. And then there was that thing...” 

lanto leaned closer to the bed. He breathed out 
for what felt like the first time in ages. 


11 | never saw it,” said Oates, staring beyond 
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"Do you know what it was?” he asked. 

Oates shook his head 

“| thought | heard it one night, not long after 
we left the Pole, when the others were asleep 
Like some crazed animal, but no animal I've 
heard before 

“Soon enough | came to the conclusion that 
whatever it was... It was coming for me.” 


u ell, look at it this way, love. If any of 
them aliens do come through, they'll 
probably freeze to death before they 


can get up to any mischief.” 

Rhys was sitting on the sofa watching TV, while 
Gwen paced back and forth, anxiously looking at 
her phone. It felt ridiculous, when she'd met 
travellers from other worlds, that she couldn't get 


across the city, thanks to a bit of snow and a car 
that wouldn't start. She couldn't help but think that. 
if there were still five of them, this wouldn't have 
been such a problem. But now they felt very thinly 
stretched over the city, with Jack at the Hub, lanto 
at the hospital, and Gwen trapped within the 
confines of her own living room. 

“Anyway,” Rhys continued, “it's kind of nice 
knowing that even people who save the universe 
have to wait for the RAC every now and then 

When her phone eventually rang, Gwen was 
quick, if not desperate, to answer it 

"No, Jack,” she said, seconds later, “Still not 
working, Anyway... It's three feet deep out there 
I'm not sure I'd get anywhere without a snowplough 
nailed to the front of it 

Another pause 

“What? But Jack, that's where lanto. 
What? Are you insane? It's minus 10 out there! Well 
1 know that, Jack, but I don't exactly fancy being the 


You're 


“one who has to thaw you out in the morning 


Jack... | wish | could do something, but 
1 know. Just please... Be careful 

She put down her phone and let out a short 
frustrated cry 

“Everything alright, love?” ventured Rhys, but 
his wife just glared at him 

“ИГ put the kettle on,” he said 


Okay, Jack 


irst came the sirens. That wouldn't have been 

unusual in a hospital, if it werent for the 

Sheer number of them. 

"That noise." said Oates, stirring. "What's 
that infernal noise? 

lanto was about to answer when he heard Jack's 
voice in his earpiece. 

“lanto, you have to get out of the hospital now 

"Why? What's wrong? 

"There's something heading your way 
Something big. | couldn't get much information 
from the satellite coverage, but its killed three 
people already 
lack 

lanto didn't know what to say. Suddenly he felt 
very much alone in the hospital. Jack and Gwen 
might have only been a few miles away, but in this 
weather they may as well have been on the other 
side of the Rift 

“I'm on my way,” said Jack. "But you need to get 
out of the hospital. Whatever it is, | think its 
coming for Oates.” 

But lanto could barely hear him over the sirens. 
which were getting louder and more numerous by 
the second, He ran to the nearest window to see 
police cars massing outside, where hospital staff 
had done the best they could to keep the entrance 
free of snow 

In the dark, flashing blue lights picked out 
strange and elongated shadows against the white, 
and for a moment, lanto thought he said 
something huge and inhuman 

And then he saw it again 

It was at the top of an embankment at the edge 
of the car park: as Jack had warned him, it was 
definitely something big. From this distance 
it could have been mistaken for a polar bear — 
its great bulk covered in white fur. But even from 
the upper windows of the hospital, lanto could 
see the unmistakable traces of blood matted across 
its body. 

On the ground, the police officers froze as the 
creature tilted back its enormous head and let out 
one almighty, deafening roar, » 
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lanto raced back to the bed. 

“Okay,” he said. “We need to go.” 

Oates looked at him in disbelief. “Go? Where?” 

From somewhere outside, lanto heard the 
sound of screaming and then a loud, metallic 
crunch, followed by a cacophony of breaking glass 

“1 don't know,” said lanto. “But we have to get 
you out of here.” 

Oates didn’t have time to protest. lanto helped 
him out of the bed, and into his heavy coat and hat. 
It was clear that Oates could barely walk, so lanto 
eased him into a wheelchair, and took him out into 
the corridor. 

“It's here, isn't it?” said Oates, as they raced 
towards the nearest elevator. “The creature... 
It's here..." 

lanto didn't reply, but as the lift doors closed 
à thunderous crashing from below told them both 
that the creature was now inside the building. And 
now the elevator was taking them down — down to 
face whatever hell was freezing over all of Cardiff. 

As the doors opened, lanto saw it again. At the 
far end of a long corridor, it stood in the broken 
remains of a doorway, hunched over but with its 
gigantic frame still scraping the ceiling 

The creature looked straight at them, its red 
eyes blinking just once before it roared again, 
baring yellow fangs dripping with blood. 

Without thinking, lanto drew his gun, aimed it 
squarely at the beast, and fired 

The creature flinched just once from the bullet's 
impact before snarling and then charging at them. 

lanto fired another shot that hit its mark but 
failed to leave any lasting damage, before turning 
Oates in the wheelchair and tearing down an 
adjacent corridor as fast as he could, 

Passing through a pair of sliding doors, they 
headed out into the vast white expanse of an 
Overflow car park. The deep snow almost brought 
the wheelchair to a halt, but lanto pushed on, his 
heart pounding, his short breaths appearing as 
brief wisps of fog. He heard the sound of the sliding 
doors being shattered behind them, but he didn’t 
have time to look back. 

“Jack,” gasped lanto, hoping that wherever Jack 
was he could hear him. “Where am | going?” 

“Just get to the SUV,” came the voice in lanto's 
earpiece, “And then get out of there.” 


hen they reached the SUV, lanto helped" 
Oates out of the wheelchair and lifted 
him into the back seat, slamming the 
door behind him. Across the car park he 
saw the creature towering above what few cars 
there were, pushing the vehicles out of its way asdf 
they were toys. Without a rgoment's hesitation, 
lanto jumped into the driyjng seat, turned the key, 
in the ignition, and drove. 
He could barely make out the roads, so he 
didn’t try. Instead he cut down the steep 
x . 4 
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embankment that led to the edge of the motorway, 
the SUV bouncing and shuddering over the uneven, 
snow-covered grass. With a loud crunch they 
smashed through the crash barrier at the roadside 
and skidded out onto the deserted road, but the 
creature was still behind them 

lanto slammed his foot down on the accelerator 
and drove on through the blizzard. He glanced up 
into the rear view mirror and saw the creature, still 
chasing them at terrifying speed. 

They had driven less than half a mile along the 
empty motorway when lanto saw it: the purple 
flickering light, almost like a veil of mist, hovering 
above the road. The Rift was opening right in front 
of them. 

lanto hit the brakes and the SUV skidded to 
a halt. In the back seat, Oates sat up as straight as 
he could and looked ahead. 

“1 know that light," he said. “I've seen it before. 
| remember the light... | remember...” 

He turned around and looked at the road 
behind them. 

“It's coming for me, isn't it?” said Oates. 

lanto couldn't reply. 

“This place,” Oates continued. “This vehicle... 
1 don't know where | ат, but | know Үт not home.” 
He hung his head and sighed. “Let me out, son.” 

lanto looked at him and shook his head, Oates 
simply nodded in return. 

“Let me out,” he said once more, 

lanto climbed out of the SUV. The creature was 
still some distance away, but it was gaining on 
them fast. In front of the vehicle the Rift was 
opening wider, now only a few metres away. lanto 
opened the back door and, with his arm around the 
other man’s waist, lifted Oates out of the SUV and 
onto the road. 

“That light,” said Oates. “itll take me away 
from here?” 

lanto nodded gravely. 

“But there's no way of knowing where you'll 
end up” 

“Sounds like most of my life so far,” Oates 
laughed ruefully. “Besides, | never could say no 
to an adventure.” 

“You'll be killed," said lanto. “You're too weak 
to survive.” 

“Look at me, lad,” Oates implored him, 
“V should be dead already!” 

lanto looked from Oates to the 
Rift, and blinked back a hot tear 
against the stinging cold. 

"Chin up, old chap,” 
said Oates, patting 
lañto on the arm. 
anto nodded, and ¢ 
did his best to smile. 
Then he watched as 
Oates turned and made 
his way barefoot into 


the blizzard — and beyond into the Rift. Even as 
he merged with the brilliant purple light, Oates 
never looked back, and in the blinking of an eye 
he was gone. 

lanto didn't have a moment to dwell on this, 
for in seconds the creature was there, pounding 
through the snow, propelling itself ever nearer 
‘on massive, bunched fists. With a forceful swipe 
it shoved tanto out of its path, flooring him in an 
instant, before it too vanished into the glow of 
the Rift. 

As lanto got to his feet and brushed the snow 
from his suit, he heard the rumble of thunder 
overhead, The sky flickered with lightning, 
and with a sound like tearing fabric, the Rift 
closed. It took him a moment to realise that it 
had stopped snowing, 

It was as he drove back along the empty 
motorway that he came across Jack, trudging 
through the settled snow in a pair of snowshoes. 

“Picked these up in Alaska,” said Jack, as he 
climbed into the SUV. “Never thought I'd use 
them in Cardiff, though. Where's Oates?” 

“He's gone,” sighed lanto, 

“Oh... And the creature?” 

lanto nodded, his lower lip buckling slightly, 
Jack put his arm around lanto's shoulders. 

"Come on," he said. "Let's get you home,” 


anto entered Jack's office with his hands 

wrapped around a steaming cup of coffee. On 

his desk, Jack had left an open book — 

à leather-bound copy of Captain Scott's 
journals. Placing his mug on the desk, lanto 
scanned the yellowing pages until he came to 
‘one passage, which he read aloud. 

"Oates was a brave soul. This was the end. He 
woke in the morning, yesterday. It was blowing 
a blizzard. He said, 1 am just going outside, and 
may be some time.' He went out into the blizzard 
and we have not seen him since.” 

lanto closed the book and put it back on 
the desk, 

"1 may be some time,” he repeated to himself. 
“How very true.” τ 
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EVER FELT LIKE YOU WEREN'T IN CONTROL OF YOUR OWN LIFE? WELL, SPARE 
A THOUGHT FOR THOSE INDIVIDUALS WHO REALLY AREN'T - ALLEGEDLY! 
KATE LLOYD GOES BEYOND THE HUB IN SEARCH OF TALES OF POSSESSION... 


"Every child has stopped... Every single child 
in the world...” 


hough it's only a taster of what's to 
follow, the moment in Children Of Earth 
when every child in the world first 
chants: “We are coming!” is more than 
enough to freeze the blood. Who is 
coming? And why? Most importantly, 
what the hell have they done to our kids? Over 
the next five hours, we get some horrific answers 
to these questions, but few are as creepy as 
seeing the children taken over so easily — all 
independence and individuality surrendered at 
a stroke. 
Of course, Children Of Earth isn’t the first time 
we've seen this kind of possession on Torchwood 
- its simply the most audacious example to date 
(unsurprisingly, since it's essentially a massive 
PR stunt for the 456). In Day One in series one 
(not to be confused with Children Of Earth Day 
One, of course), a gaseous alien inhabits and 
controls the body of an unsuspecting human host, 
causing her to engage in a string of sexual 
encounters that prove fatal for the men involved, 
while in series two's Dead Man Walking, poor old 
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undead Owen is possessed by the Grim Reaper to 
become the embodiment of Death itself! It's 
pretty far-fetched stuff all round, and yet real-life 
reports of possession are far from rare, and have 
nerated a staggering amount of column inches 
the centuries, gaining quite a few high- 
profile believers in the proce: 


THE POWER OF CHRIST COMPELS YOU! 


Depending on your source material (and everyone 
from the Catholic Church to Ontario's Progressive 
Conservative Party haS commented on possession 
at one time or another), there are various ways 
n which a person can become possessed, and 
various entities that can possess them. Thanks to 
William Friedkin’s 1973 horror movie The Exorcist, 
however, demonic possession is probably the 
most widely known. 

Based on the novel by William Peter Blatty, The 
Exorcist tells the story, supposedly based on real- 


life events, of Regan MacNeil, a 12-year-old girl 
whose body and mind are taken over by a demon 
after an ill-advised dalliance with a ouija board 
Her mother enlists the help of several priests 
to ‘save’ her, and their resulting attempts at 
exorcism prove incredibly disturbing and difficult 
to watch. 

Over the years, many Catholic priests have 
voiced their opinions on the movie, with most 
describing its depiction of exorcism (including 
extensive prayer, centuries-old Catholic rituals 
and the use of physical restraints), as reasonably 
close to the mark. Father Rufus Perea, an 
exorcist from Bombay, has even described it as 
“tame”. This authenticity shouldn’t come as 
too much of a surprise, as Blatty took his idea 
for the novel from a well documented case of 
demonic possession he'd read about in a local 
paper while studying at university in Georgetown, 
Washington DC. » 


THE AUTHENTICITY OF THE EXORCIST IS 
NO SURPRISE, AS IT IS BASED ON A WELL 
DOCUMENTED CASE OF POSSESSION. 
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NO INJECTION AGAINST THE DEVIL 


The same cannot be said for Anneliese Michel, 
however. This devout and unfortunate young 
Catholic woman died of starvation and neglect 
after a lengthy exorcism in Germany in 1976. 
She was just 23-years old 

Anneliese had a normal, if somewhat strict, 
childhood, before she began suffering from 
convulsions at the age of 16. She was eventually 
diagnosed with grand mal epilepsy and, despite 
a stint at a psychiatric hospital, her symptoms 
grew gradually worse. By the time the Bishop of 
Wurzberg, Josef Stangl, assigned Father Arnold 
Renz and Pastor Ernst Alt to perform an exorcism 
on her in September 1975 (having refused to 
grant permission on two prior occasions), 
Anneliese's bizarre behaviour ranged from eating 
flies and spiders and destroying objects with 
religious significance to drinking her own urine, 
violently attacking her family and brutal acts of 
self-mutilation. 

With the full backing of Anneliese and her 
parents, who were absolutely convinced that she 
was possessed by not one but several demons, 
the priests began an exorcism that would last for 
nearly six months. During this time their young 
charge routinely refused to eat and shunned all 


ONE WOMAN CLAIMS TO REGULARLY 
CHANNEL A 35,000-YEAR-OLD WARRIOR 
WHO FIRST APPEARED IN HER KITCHEN. 
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The event in question took place in 1949 and 

centred on a 13-year-old boy living in Mt Rainier, 

Washington DC. Press reports of the time vary, 

but the recurring themes are strange scratching 

noises heard from the boy's bedroom, and objects 

flying unaided around the family home. The 

youngster himself would often suffer periods of 

prolonged unconsciousness that doctors were 

unable to explain, and messages were 

said to appear on his body. Jesuit 

priests examined the boy, and 

an exorcism was performed 

at a nearby hospital. However, 

on the fifth day of the 

ritual, the boy apparently 

managed to work a spring 

loose from his bed and 

viciously attacked one of 

the priests, causing an injury 

to his arm that required more 

than 100 stitches. The boy was 

moved to St Louis, where a second 

exorcism was carried out by another set 

of priests, and this time the words ‘Hell’ and ‘Go’ 
re reportedly scratched onto his chest, stomach 

and legs, while the image of a bat allegedly 

appeared on his skin. 

1 believe this was a genuine case of 
possession,” said Jesuit Father Walter Halloran 
who took part in the second exorcism. The 
unnamed boy went on to make a full recovery. 


medical care. By the day of her death on 1 July 
1976, Anneliese was emaciated and sufferin 
from pneumonia, while both of her knees had 
ruptured from extensive daily genuflections. 
The coroner in the case recorded death by 
malnourishment and dehydration”, and the 
priests and her parents were charged with 
negligent manslaughter. At the trial, the 
prosecution claimed that if Annaliese 
had been fed even a week before 
her death she would still 
be alive, while the accused 
produced more than 40 
pes of the е) 
Father 
Alt also swore under oath 
that at one stage of the 
exorcism a doctor in 
attendance had declared 
"There is no injection against 
the Devil, Anneliese!” (A claim 
that was subsequently denied.) 
Though a guilty verdict was 
eventually returned by the jury, the six-month 
prison sentence handed down by the judge was 
ultimately suspended, with the priests and the 
parents released to go about their daily lives. 
The media was whipped into a frenzy over the 
case, and Anneliese’s grave has since become 
a shrine to the devout, who believe she sacrificed 
herself for the greater good. 


KITTEN-EATER FROM ANOTHER PLANET 


Another form of possession that has gained its fair 
share of press attention over the years (albeit in 
the likes of the National Enquirer) is that of control 
by extraterrestrials. Some extreme conspiracy 
theorists believe that reptilian ov 
seized control of key figures in 
politics, not to mention our own 


rlords have 


Royal Family. Former Coventry 
ity goalkeeper David Icke 

doesn't agree, however, and 

in his current career as 

a high-profile conspiracy 

s that 


ез are merely 


theorist ar ur most 
prominent fig 
related to the "Reptoids" 

Easily dismissed nonsense? 
You'd think so, until you find out 
that Icke's theories have followers 
in 47 countries and that he regularly 
draws crowds of 2,500 plus to his | 
on the subject. Even the politicians themselves 


seem to doubt some of their colleagues, with 


ures 


the Progressive Conservative Party of Ontario 
accusing the opposition leader of being an “evi 
reptilian kitten-eater from another planet" in 
a 2003 election campaign 


Unsurprisingly, the Progressive Conservatives 
lost the election. 

If only Héléne 
the PCP her support. Born in France in 1861, this 
renowned psychic not оп 
was a reincarnation of Marie Antoinette (why is 
it always famous people?), but also that Martians 
could communicate through her. In his book 
From India To Planet Mars. Dr Theodore Fluornoy 
recalls how Smith would fall into deep trances 
to draw images of Martian life, as well as speaking 
and writing in a Martian language 


ith had been around to lend 


maintained that she 
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Smith's abilities aren't dissimilar to what today's 
mediums call channelling. Unlike ‘psychics’ or 
‘sensitives’, who simply relay the messages 
supposedly given to them by spirits (think Whoopi 
Goldberg at the start of Ghost: ^l ain't по damn 

secretary!”), channellers actually claim to 
become possessed by a specific spirit, 
who then uses the host body to 
communicate directly (think 
Whoopi Goldberg at the end 
of Ghost: "I love you Molly 
| always have!”). 
Perhaps the world’s 
most famous channeller is 
JZ Knight, a 63-year-old 
American woman who 
claims to regularly channel 
а 35,000-year-old Lemurian 
warrior named Ramtha The 
Enlightened One, who first appeared 
to her in the kitchen of her Washington 
mobile home in 1977. Knight has since set up 
a school teaching Ramtha's philosophies, which 
are based on the concept that “consciousness 
and energy create the nature of reality,” and the 
need to “conquer yourself”. The institute has 
released more than 120 books and 40 DVDs since 


its foundation in 1988, as well as donating nearly 
$2 million to graduating high school seniors. 
Apparently a college education is very important 
to The Enlightened One! 

Of course, there are all kinds of possible 
explanations for all the phenomena listed above, 
including schizophrenia and downright fraud. In 
the case of the young boy from Mt Rainier, some 
sceptics have suggested he was being abused. As 
for David Icke, he is regularly accused of paranoia 
and thinly disguised anti-semitism. But is that just 
what the lizard people want us to believe...2 T 
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04: EMILY'S BOX 


nt to be tortured by Victorian Torchwood? Just 


look at the craftsmanship! Brass switches and chunky dials 


set into polished wood, like something out of Jules Verne, 


a little red light and even a fast/slow switch! Even if nipple 
clamps and two stern ladies aren't your thing, there's 
so much more to enjoy about historical Torchwood 
Whether ¡ts the 1890s or the 1910s, there's the 
clothes, the accents, the unashamed east-of 
the-border Britishness of it. Yes, it's wonderful 
to see Wales saving the world in 
the 215! Century, but every now 
and again, isn't it rather fun to 
be terribly, terribly English and 
just a little bit old-fashioned? 
| should cocoa! 
So this is more than just 
a box. It's solid, dependable, 
square and shocks easily, 
making it a mirror of the 
archetypal Englishman. 
But what about the 
stern ladies and the 
nipple clamps? 
Well, that only 
emphasises 


my point! 
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